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SCOTT JOPUN 

Compiled by MICHAEL MONTGOMERY 



THE CASCADES - Con 4J0, Con B^4 iti Hag 
Portfolio Medley, QHS 3008& Con 41?2 



A LISTING OF RAGTIME (KUFOSITIONS BY 
SCOTT JOPLIH TOGETHER WITH THE PLAYER 
PIANO MUSIC ROLLS ON WHICH TIEEY ARE TO BE 
FOUND „ THIS 13 AH EXPLORATORY LISTING AS 
COMPLETE AS POSSIBLE AS OF UAHCH 1359$ 
INFORMATION HAVING BEEN CULLED FRCM THE 
ACTUAL COLLECTIONS OF MICHAEL UCNT GCHERT, 
TREBOR TICHENOR, Dfl* HUBERT S. PRUETT, 
RECORD RESEARCH, JOHN BAKER, JEAN AVERTY, 
AS WELL AS -SEVERAL PIANO ROLL CATALOGS IN 
THE MONTGOMERY COLLECTION. THE SEVEN KNOW 
ROLLS TO BE PLAYED BY JOPLIN HIMSELF ARE 
MARKED WITH AN ASTERISK •* 

ADDITIONS TO THIS LIST SHOULD BE SENT TO 
MICHAEL M0NTG<!ERY, 587 WBDFORD AVENUE, - 
DES PLAINES, ILLINOIS* ALL ROLLS ARE 83 
NOTE UNLESS OTHERWISE MARKED, 

ORIGINAL RAGS - Con 84% Con 40&1 {65) r 
AE 20428, ^olographic 0^70, GRS >2g8 (6*5) j 
AtrtorauBio Piirf orating Co 40^1 {6|?) 



THE 0HRYSANTHB4U1 - Con 60% 

THE ENTERTAINER - QRS 30356, QRS X308? 
(6*5 note). Con 6046 

EUPHONIC SOUNDS - Angelus ?01?3 (Rag 
M*dley#S), Universal ?2yi5 (Rag Hedley#6), 
Universal ^87 {flag Medley #6) (65 note) 

THE FAVORITE - QBS X3345(65 note) 

FELICITY HAG - Kim B6?8l, USM 6&05OB 

FIG LEAF RAO - QRS 30141, ORS O3073(65nota) 

GLADIOLUS RAG - Met Them 922^1, Met Th«n 
79513 (65 note), Angelua 50002, UN ?2265, 
™ 777^d (63 note), OJRS 3016*2, Amer Piano 
CO 12^23, Kim C6*52?* Standard 76"B36",Eleo-tra 
768^6 (65 note) 

KISMET RAG - USM 581? (6? note), Kim B6793 

MAGNETIC RAG - Con 10266 * (played ty 

Soott Joplin) 

MAPLE LEAF RAG - Melodee 8^?6?, AE 8440(^5), 
Mot 83561, Con 4028 (65), AngBlus ?Q080, 
Amor Piano Co 4066 (medley), Perfection 
8440, American Piano Co 433, Metro Art 
202764 +, Uni-Raoord 202705 *l ORS ^%%" 
played by J.L. Cook, Arto 8440, Melograph- 
io 0363, Con 148, Con 2366 in madlay, UN 
83365, W 8440 (65), ORS 30300, ORS 100413 
played by Max Kort lander, ORS X38 17(65) , 
USM 61368B, ibm 1368(65)^ usm 65333? in 
rag medley, Con 10265 *» Arteaipo 3376 
played by Steve Williams, Kim F6154 in 
medley, Starr Piano Co 8057* American 
35101, Capitol 35101, Sup ert one 10023, 
Melographlo 1731(65)* 

NONPAREIL - Con 4401 

OLE MISS RAG(HANDY) - Con»(na« untoiowi) 
Above is the unique example of Soott hand- 
playing another oompoaer's rag t 



PALM LEAF RAG - ORS 30342, ORS X3034(65aote) 

PARAGON RAO - USM 7537 s iptm &$ ri0t * nlokeL- 
odeor roll rag Review 

PBACHERINE RAG - Con 6047 

PINEAPPLE RAG - Angelus 30133 in Rag Medley 
#6, Lyon & Healy 6067(65), UN ?2715 in 
Rag Medley #6, UN 77387 (65) 

PLEASANT MOMENTS - Hagtime Walts - Con * 

(n o» unknom n) 

THE RAGTIME DANCE - GRS %%Z&(&5 note) 

ROSE LEAF RAG - Con 1336 

SCOTT JOPLIN NEW RAG - Angelus 9OBO6, 
Con 2121, ORS 31282, TH 333^5, 88-not *9J%5* 
Met Them 33362, Kim C6I32, Amor Piano Co 
11263, UN 73527(65 note) 

SEARCH LIGHT RAG - ORS 30535, ORS X3866 
{65 note) 

SCUETHING DOING - URS $&$%, USM 6055(65>| 
Con I027B *, Royal 338? Oon 4433 

STOPTBME RAG - ORS 307B6 

SUNFLOWER SLOW DRAG - Con 844, American 
1072(65), AE 8473(65), UN 8473(65) Con 4082 

SWIPESY CAKEWALK - ORS 3G32&, Oon 4087(65) 
THE STRENUOUS LIFE - Con 4030 

THE SYCAMORE - ORS 30335 Con 4320 

SUGAR CANE - Con 4421 

WALL STREET RAG - Master Reoord 653 

WEEPING WILLOW RAG - Con 400, Can 10277*, 
ORS 30404, Con 4411 
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AN EVENING WITH THE MINSTRELS 

A Genuine Old Time Minstrel Show 

An absolute novelty in Minstrel Records- 

a complete performance of old-fashioned 

Minstrelsy, a form of entertainment of which 

the public never tires. 

This series consists of eight Monarch 
Records and lasts from twenty -five to thirty 
minutes, with not one dull moment. Bright 
jokes, brilliant orchestra bits, plantation 
songs, and novel effects come in rapid suc- 
cession. r 

In the making of these records we have 
enlisted the largest company of Comedians, 
Singers and Musicians which have ever been 
used for Talking Records, and no expense 
has been spared in their production. 

Although primarily intended for use in a 
series, each record is complete in itself, as 
the description indicates. 

This is from the 1903 Victor Record Ca- 
talogue, introducing a series of eight 10- 
inch records which contains the essence of 
America's "one purely native form of enter- 
tainment and the only distinctly American 
contribution to the theater - the Negro 
Minstrel Show." The traditional semi-circle 
on stage of black -faced joksters and singers 
in dress suits, the tall M.C. - the "Inter- 
locutor" - in the center and the orchestra in 
the pit below, need only to be imagined; 
for the full pattern of the American minstrel 
show follows in Victor's description of their 
Talking Machine Records. 
B200-4 Victor M1834 

AN EVENING WITH THE MINSTRELS - 
NO. 1 

Ethiopian Carnival of Melody. Opens 
with a brilliant Bugle call. "Gentlemen, 
be seated." Orchestra, "Darktown is 
Out Tonight:" Solo and Quartet, "Old 
Folks at Home" Jig, "Keep yo f Feet:" 
Quartet, "Carry Me Back:" Orchestra 
"Patrol Comique:" Quartet, "Ole Massa, " 
with banjo imitation; Full Chorus "Dark- 
town H ending with "Dixie Land. " 

(Matrix Not Available) - Victor M1824 
AN EVENING WITH THE MINSTRELS - 
NO. 2 

Minstrel Ballad, "My Creole Sue." The 

Interlocutor announces that the Sweet 

Voiced Tenor will sing a favorite minstrel 

ballad. The End Man, pretending that 

his traditional enemy, The Interlocutor, 

is about to sing - interrupts the orchestra 

and insists that this song brings back sad 

memories. After several interruptions 

he states that whenever the Interlocutor 

opens his mouth it reminds him of an old 

mule he once owned. Amid the laughter 



PART 1 

at the expense of the Interlocutor, the 
Tenor proceeds with the song followed 
by the Quartet Chorus. 
MNA - Victor Ml 825 

AN EVENING WITH THE MINSTRELS - 
NO. 3 

End Song, "Chimes of the Golden Bells. " 
Mr. Bones describes a visit to his girl, 
and an encounter with her father who is 
a painter by trade, and who decorates 
Bones with a pail of mixed paint. The 
dusky comedian insists, however, that 
he came out of the encounter "with 
Hying colors." "The Chimes of the 
Golden Bells," with full orchestra, 
Westminster Chimes and Quartet Chorus. 

MNA - Victor Ml 8 26 

AN EVENING WITH THE MINSTRELS - 
NO. 4 

Musical Act - "The Ebony Emperors of 
Melody." No old time Minstrel Show 
was ever complete without the "Musical 
Act" with the Professor and the "Tramp 
Musician." The Professor, after hearing 
his Brass Instrument Class play a brilliant 
selection, bows them out and laments 
his lack of an assistant. A knock is heard 
and a disreputable looking tramp enters 
in search of a job. He is given a trom- 
bone, which he blows with comical 
effect, almost driving the professor mad. 
He is finally engaged and proves a fine 
musician, playing a duet with the Pro- 
fessor as the curtain falls. 

B1071-2 -Victor M1827 

AN EVENING WITH THE MINSTRELS - 
NO. 5 

"Having Fun with the Orchestra." The 
Tough Comedian of the Minstrel Troupe 
comes on stage rather puffed up with his 
own importance and decides to guy the 
German orchestra. The musicians, how- 
ever, prove to be up-to-date, and when 
he finally decides to sing, they drown his 
efforts with a series of very funny comedy 
bits and finally drive him from the stage 
in confusion, followed by the jeers of 
the audience. 



B1024-4 - Victor M1828 

AN EVENING WITH THE MINSTRELS ~ 
NO. 6 

The "Cake Walk in Coontown." A 
genuine Darky Cake Walk, introducing 
three lively cake walk selections by the 
orchestra and three rousing songs by full 
chorus. The "Bad Coon" constitutes 
himself judge and jury, and with the aid 
of a razor, awards the cake to couple 
No. 3, amid the cheers of the audience. 






MNA - Victor M1829 

AN EVENING WITH THE MINSTRELS - 
NO. 7 

Sidewalk Conversation, "Funny Things 
You See in the Papers. " The two black - 
faced Comedians open with a patter song 
about the newspapers of today, and then 
pretend to read the items, not failing to 
*get back" at each other as often as 
possible. 

B1023 - Victor M1830 

AN EVENING WITH THE MINSTRELS - 
NO. 8 

Grand Finale, "Scenes on the Levee. " 
The darkies are busily engaged in load- 
ing a -iver steamboat with cotton, amid 
the clang of bells,' tooting of whistles, 
shouts of the overseer and other charac- 
teristic levee sounds. Quartet sings 
"Heave dat Cotton". The boat moves 
out and the roustabouts give themselves 
up to revelry, winding up with "Roll on 
de Ground, " accompanied by the 
Pickaninny Band. 

From about 1894 to 1929, phonograph 
records documented America's original 
"form of entertainment of which the public 
never tires. " The songs, jokes and antics 
on the Victor Minstrel Series need little ex- 
planation, for simplicity of material is one 
of the essentials in the minstrel theater. 
There is a loose pattern of entertainment in 
the six records - the combination of music 
and jokes progresses to more elaborate song 
and dance acts - and this is alos charac- 
teristic of the stage shows. A brief history 
of the minstrel show gives historical per- 
spective to the recorded performances. 

Probably the first public presentation of 
what may be called a real minstrel show 
took place in the Bowery Amphitheatre in 
New York City, early in 1843. The com- 
pany consisted of four members, Daniel 
Decatur Em men, Frank Brower, Dick Pel- 
ham, and Billy Whit lock. All four had had 





previous theatrical experience as Negro 
caricaturists. During an impromptu get- 
together at Emmett's boardinghouse, they 



combined their talents into an extended per- 
formance, with Emmett playing the violin, 
Whitlock the banjo, Brower the bone casta- 
nets, and Pelham the tamborine. Although 
the single blackface performer had become 
an established feature act in theaters, cir- 
cuses, and museums in the United States 
before 1840 (Thomas Dartmouth Rice de- 
veloped his "Jim Crow" dance and song act 
in 1832), the new combination had never 
been tried. 
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From all accounts, there was great 
interest in "the first night of the novel, 
grotesque, original and surpassingly melodi- 
ous Ethiopian Band, entitled, the Virginia 
Minstrels, " as the first show was eloquently 
described in the press notices. In the course 
of the evening's program, all four performsrs 
sang and danced, jigged in solo and double 
numbers, played their respective instruments 
singly and in various combinations and did 
the "Lucy Long Walk Around" and '"The 
Essence of Old Vicginny". a dance and 
"break -down" at the close of the show. In 
describing the company, Emmett wrote, 
"We were all endmen and interlocutors. "' 

Audiences were charmed with the Vir- 
ginia Minstrels, and other troupes quickly 
appeared. The first Christy Minstrel Com- 
pany was also organized in 1843* They 
gave to the minstrel show its stereotyped 
form, with a semi-circular seating arrange- 
ment of the performsrs in the "first part" of 
the program. The Interlocutor in the center 
(The Middle Man) uttered the opening 
phrases, "Gentlemen, Be Seated. We will 
commence with the overture.** The End 
Man on either extreme of the semi-circle, 
playing the tamborine and bones, were 
called Mr. Tambo and Mr, Bones. The 
minstrel performers wore highly colored 
dress suits. They engaged in wordy skir- 
mishes with the pompous Interlocutor, 
arousing the other performers' immediate 
and boisterous laughter. Interspersed with 
the jokes were sentimental ballads by the 
silver-throated vocalists and a final "walk 
around" by the entire company. 

The "second part" of the program con- 
sisted of variety acts, called an "olio," in 
which the several members of the troupe 
exhibited their specialties. Comic mono- 
logues, clog dances, drill team exhibitions, 
clever song and dance routines, were usually 
included. 

Later, a final item was added to the 
program: a play of soma length, often a 
burlesque of a serious drama then popular, 
sometimes Thomas Rice's famous Ethiopian 



farce, "Bone Squash Diavolo. " This was 
known as the "afterpiece" and enlisted the 
whole company. Even with Christy there 
was a street parade through the town an- 
nouncing the minstrel show's evening per- 
formance. 

With the phenomenal success of early 
ventures, minstrelsy rapidly became one of 
the most common and financially success- 
ful forms of American entertainment. The 
country was in the grip of the minstrel craze, 
and the shows had an amazing appeal to all 
classes of the American people. New 
melodies for the minstrels, which appeared 
almost as rapidly as they could be printed 
and copyrighted, were quickly seized upon 
by the eager public, tried on the piano and 
whistled on the streets. 

There had been no tradition of comic 
theater in America; in the early part of the 
19th century the average citizen preferred 
to attend lectures, religious revivals, cir- 
cuses, pantomimes, fireworks displays and 
museums of natural wonders. Minstrelsy 
was born in a decade when the Amsrican 
public was very conscious of its own native 
elements. Theater audiences reveled in 
the broad comic and musical antics of the 
minstrels, as they had applauded the indi- 
vidual actors who had depicted the humorous 
-behavior of the Negro in comedy sketches 
before 1840. 

In the next thirty years, the prosperity 
of the minstrels is reflected in the scores of 



troupes that performed all over the United 

States and in Europe. Some of the most 
famous troupes were Christy's Minstrels, 
White's Minstrels, Dan Bryant's Minstrels, 
the San Francisco Minstrels, Buckley's Sere- 
nades, Ordway's Aeolians, and Wood's 
Minstrels. All of these companies were 
white, although in the 1870's and 1880's, 
colored performers were also in demand. 

In the 1880 f s, the trend toward "bigger 
and better" minstrelsy had modified the 
traditional show into a variety bill. In these 
years Lew Dockstader's Company and Al. G. 
Fields' Minstrels were founded. In 1880, 
Haveriy's Mastodons, a company of a 
hundred members with elaborate stage set- 
tings, played in many cities of the United 
States before touring England and Germany. 
"Colonel" Haverly had been content only a 
few years earlier with a company of "Forty, 
Count 'em, Forty. " 

But the end of the minstrels' popularity 
was in sight. The magnificence and glitter 
of the new shows, added to sustain the pub- 
lic's interest, was a financial handicap; the 
expense of theatrical productions was rising 
rapidly. There was competition from the 
music halls, variety shows, musical comedy 
theater and moving pictures. The minstrel 
show had developed as far as its basic ele- 
ments could take it and was suffering in 
comparison with the newer entertainments. 
Because the minstrel show is almost ex- 
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Laughing joe. 
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and Sahle Brothers. 
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On, come to toy darkey home, 
Oh, come along wid me ! 

a?*' ya * ya * ya * ya » y*> y* ! 

Oh, come along wid me, 
For I'm a going to marry j 
I will no longer tarry ! 

Ya, ya ( ya, ya, ya, ya, ya, ya t 
Oh, I m a going to marry I 



" I'M SETTING ON DE RAIL, DINAH. 
As mmg by Wtdte'a band of Mtnrtrek* 

I'm setting on de rail, Dinah, 

Whar we sat side hy side, 
'Way down in ole Virginny,lub 

When fust you war my bride, 
De corn was springing berry faat^ 

And de coon he pranced around ; 
Oh den what happy Hays we pasa'd 

On ole Virginny'<j ground J 

VIRGINIA JUBA. 
Afl nag by Chriit^i oetebfttod Band of Waitrel*. 

Ruberii the cinnamon, seed the Billy hop in iust 

in time, J 

Juba dis, Juba dat, round the kittle noasum fat 

*&Sa°* a " hoop a ' ho *' doub ' e 8tet5 * ; 



Sand /ub rab * de raacfteli * ham and tofc' * P*nt or 
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vVant to borrow two or three eggs, a picayune 
a dozen* 

| Stir about the- hominy hot, the pig is in the 
'■ cellar; 
Neighbor, neighbor, lend me your ax, lend you 

mine to-morrow, 
1 keeps de axe to use myself, who'll turn thi 
grindstone. 
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jecr^ — neer 



clusively a masculine performance, its 
humor and attractiveness were limited; al- 
though women later participated in the 
shows, the funniest comic female roles were 
^**Jiandled by impersonators, "wenches. H 

The New- York Clipper for January 4, 
1896, listed ten minstrel companies which 
were touring various parts of the United 
States, and in 1919, there were but three 
major companies, according to A 1 Field. 
There continued to be touring companies 
until a year or so ago, minstrel acts were 
interspersed in variety bills - famous black- 
face performers were Al Jolson and Bert 
Williams, for example - and minstrelsy had 
a vogue in amateur productions. Also, 
beginning around 1894 and continuing to 
about thirty years ago, there were minstrel 
performances on phonograph records. 

Like the majority of performing stage 
troupes in the last part of minstrel stage 
history, the recorded shows are thin, super- 
ficial productions. The basic pattern of the 
first part is kept, with an all-male cast, and 
jokes between the performers in the imagined 
semi-circle and the pompous Interlocutor. 
Often there are ingenious skits, like the 
one involving the Professor, the Brass Instru- 
ment Class, and the Tramp (1903 Victor 
M1826). Unlike what may have been true 
in several of the minstrel shows in the 1840 f s 
and 1850's, on records the minstrel material 
is not intended to represent the Negro charac- 
ter faithfully. 

Many great melodies were written for 
the minstrels by Stephen Foster, James 
Bland, and Daniel Emmett, and these are 
occasionally used on the records. But most 
of the music is Tin Pan Alley "coon songs" 
- catchy or syncopated tunes which treat, 
humorously or with mock pathos, the senti- 
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Lew Dockstader, one of the great Minstrel men who* until 

not so long ago, toured the country in true Minstrel fashion. 



Al G. Field, famed as the "millionaire Minstrel man/' 



mental and economic problems of the 
American Negro. 

The minstrel records then are chiefly 
important for documenting the pattern of a 
vastly popular form of American entertain- 
ment. For this purpose, the most valuable 
recordings would be the ones in the early 
series. However, the tunes and jokes 
described in catalogues and in recorded 
examples available to modern audiences, 
also give a fascinating insight into an im- 
portant aspect of popular American entertain- 
ment at the beginning of this century. 

Minstrels appear to have been recorded 
on cylinder records before 1894. In the 36 
page record catalogue issued by the United 
States Phonograph Company in 1894 (the 
first one in booklet form), there are minstrel 
records by Len Spencer, Dan W. Quinn, 
and Billy Williams, None of the cylinders 
in the catalogue were numbered, but the 
advertisement for the minstrel series reads: 
These gentlemen have together pro- 
duced a most decided novelty in their 
new minstrel records. Spencer and 
Quinn are well known to all users of 
the phonograph . . . They are ably as- 
sisted by Mr. Billy Williams, the aged- 
Negro delineator and comedian, as 
well as by George W. Johnson in his 
inimitable laughing specialty. Each 
record contains a complete minstrel 
first part, introducing overture with 
bones and tamborine accompaniment, 
several jokes and witty sayings, inter- 
spersed with laughter and applause by 
the audience, and finishing either 
with some comic Negro song or story 
by Spencer, or a pathetic song by 
Quinn or Williams. . .They have been 



Mc In tyre and Heath, two very funny Minstrel men 
of "Hani Tree" fame. 

arranged in a series of six records. . . . 

The United States Phonograph Company 
went out of business in 1897. Almost all 
their artists went over to Columbia records. 
In 1898, Len Spencer was the organizer and 
leader of a recording group at Columbia 
known as the "Imperial Minstrels, n which 
also included George W. Johnson in his 
" Whistling Coon" specialty, and the Greater 
New York Quartet (personnel anonymous). 

The Edison Company, before 1899, 
didn't number their records, but listed them 
in categories, #1-7101. On their two 
minute wax cylinders the minstrels with 
Arthur Collins, S. H. Dudley, and the An- 
cient City Four, were #4701 - 4800. It is 
not known how many of the 99 cylinders 
were made or released. 

George W. Johnson, the colored singer, 
recorded his specialties for Bettini before 
1899. This company's catalogue also in- 
cluded "coon singers" like "Lady X", who 
sang almost thirty popular songs and Negro 
melodies. Two of her "Negro Songs with 
Band Accompaniment" were "A Hot Time 
in the Old Town" and "Mr. Johnson, Turn 
Me Loose" -- coon songs from the minstrel 
shows. 

TO BI CONTINUED 
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OVERSEAS SUBSCRIBERS 

AS OP MAY 15, OVERSEAS SUBSCRIPTION 
RATES WILL BE INCREASED TO $2.00 PER 
ANNUAL SUBSCRIPTION, THIS HAS BEEN 
NECESSITATED ON ACCOUNT OP AN IK*. 
CREASE IN POSTAL RATES,. THIS DOSS 
:N0T APPLY TO OUR DOMESTIC SUBSCRIBERS. 



THE WASHBOARD RHYTHM KINGS 



HOT DISCANA 

By John H. Baker 
16 B, Broad St. 
Columella 15, Oluo 

The data below was compiled, with the land assistance of Ken Hulsizer and 
Walter C. Allen, from such catalogues, diseograplnes and other publications as were 
at hand, together with an inspection of the labels of WBRK discs in our respective 
libraries, as well as a limited investigation at Victor sources , 

It is hoped that a publication of the material set forth below in research and 
discographical magazines in both tJie United States and England, will stimulate 
readers and collectors to report to Mr , Baker any information they can supply, from 
reference material, their own records, or personal knowledge, which will correct, 
improve or supplement the WBRK discography r It is the aim of this writer to complete 
tins project in the current year go that by the time Jazz Directory is ready to publish 
the W's the WBRK Victors will be virtually complete and reliably accurate. 

This project will he undertaken in two steps . 
Part 1 Compilation of all recordings by sessions and dates; tunes; matrix numbers 
and takes; and label issues and catalogue numbers. 

PartU Identification of the instrumentation for each session and/or tunetitle, and 
where possibie^dentification of such individual musicians as can be recognized or 
otherwise reliably identified. Although Che help of collectors and readers is solicited 
in connection with the instrum ntation and identification project, it is requested tliat 
when a contributor is guessing or stating an opinion, lie so indicate. If the identificatk'i 
is based upon more reliable information such as an interview with a musician who 
represents that he played in a session, this is particularly solicited. 

The WBRK Victor discography is separated by sessions in chronological order. 
Occasionally, msi rix numbers arc not in sequence and higher numbers may apply to 
a fusions earlier than sessions where lower numbers apply, or there may be a jump or 
gap between matrix numbers although all titles of same session were recorded on the 

same date, 

The discographical material follows the order of (1) matrix number, (2) take 

number when known, (3) recording group name as indicated on label , (4) tune title, 

<5) composer credit when significant and known, <6) name of vocalists if known, 

(7) labels and catalogue numbers known or reported , 

( LEGEND ) 

(II) WasbJDoard Rhythm Boys 

(13 F) Buck Franklin 

(F) Five Rhythm Kings 

(G) Georgia Washboard Stompers 
(H) Chicago Hot Five 

(K) Washboard Rhythm Kings 

(M) Mickey Mouse and His Turtle 

<R) Rhythm Kings 

(S) Wasliboard Serenaders 

(T) Tinsley's Washboard Band 

(W) Williams Waslnward Rand 

(WCK) Wilton Crawley and the Wasliboard Rhythm Kings 

(WCO) Wilton Crawley and Orchestra 



TENTATIVE DISCOGRAPHY OF WASHBOARD RHYTHM KINGS 
ON VICTOR AND AFFILIATES 

1st Session (3-24-30 New York City) 

59543 -1 (S) * Kazoo Moan (c Washboard Serenaders) VI 38127 

- ( ) (same) HMV -136289; BB5790; 6633 * Tune: Black and Tan Fantasy 

59549-1 (S) Washboards Get Together (c Wasliboard Serenaders) VI 38127 

~ ( ) (same) HMV-B6114; BB5790; 6633 



6B267 -2 



2nt^Sesskm (3-31-30 New York City) 

Teddy's Blues <c 



59568 
59569 



(S) 



7) Vi 38610 



(S) Tapnin' Tte Time Away <c 7) VI 38610 

( ) (same) HMV-( ? ); HMV-B6303 



3rd Session (6-3-30 New York City) 

(Ostensibly featuring J R Morton, Charlie Holmes 
and Henry Allen, jr) 

62188-2 (WCO) ffig Time Woman (c W, Crawley) Vi 23292 

62189-2 (WCK) I'm Her Papa, She's My Mama (c, W. Crawley) Vi 23344 

62190-1 (WCK) New Crawley Blues (e. W. Crawley) Vi 23344 

^191 -I (WCO) She Saves Her Sweetest Smiles For Me (c . W . Crawley) Vi 23292 



4th- Session (4-2-31 Camden,. New Jersey) 

Minnie The Moocher 



64084 
64085-2 

pi 

64086- 
64087-1 



(Unissued) 



(F> 
( ) 



<F) 



Please Don't Talk About Me When I'm Gone (VR) Vi 23269 
(same) HMV-B4866 

Please Don't Talk About Me When I'm Gone (unissued) 

Minnie The Moocher (VR aiitf Chorus) Vi 23269 



5th Session (5-8-31 Camden, Nev/ jofseyj- 

One More rime (VR> 



^ 



69021-2. 




(R> 


69022-2 




(R) 


69023-1 




(K> 


n 




O 


69024-2 




(K) 


h 




( > 


6th Session 


(6 


-4-3 


68217-2 

11 ^ 




(K) 

( > 



68218-2 

68219 - 
68220-1 

68221 
68222 



VI 23276 

Waikiu' My Baby Back Home (VR) Vi 23276 

A Porter 's Love Song To A Chambermaid 
(c jimmy lohnsun) (VR) Vi 22719 

(same) ' BB 5042 

Every Man For Himself (c , Eddy Miles) 

(VR 6 Chorus) Vi 22719 

(same) BB (?) 



* Pi ease Tell Me (c T S. Fried) (VR JaJce Henderson) Vi 23233 
(same) Regal Zono (Aust.) EE 283 

(R) and (F) Call of the Freaks (c . Sid Barbarin) 

(VR Jake Fenderson & Chorus) VI 23279 
( ) (same) BB 5028 

(BF) Crooked World Blues (VR Buck Franklin) Vi 23310 

(R) and (F) ** You Salty Dog (c, S, Fried) 

(VR Jake Fenderson) Vi 23279 

I'm Crazy 'Bout My Baby (VR Melody Four) (Unissued) 

Because I'm Yours Sincerely (VR Melody, Four) (Unissued) 



* Hease refer to "Please Tell Me" - 7th Session. 



** It is rumored that some copies of Vi 23279 are titled - YOU RASCAL YOU - and 

are a different version or ''take" from - YOU SALTY DOG - Can tins be confirmed? 



7th Session (7-9-3X) Camden, New Jersey) 

68265 -2 (H) Stardust (VR Eddie Miles) 

68266 -1 .(H) 
-2 (11) 



Vi 23285 



* You Can't Stop Me From Lovin' Yon 
(VR Eddie Miles) 

* (same) (VR Jake Fenderson) Vi 23285 



68268 

63269 
ii 

68270 



(K) 

( ) 



(K) 
(G) 



Boola Boo (VR jake Fenderson) Vi 23303 

(Rev, D, Williams THRILL ME) 

(same) GR (F) K65G0 



illU S ession (10-18-32 Camden, New Jersey) 
(B) 



5903O-1 



Boola Boo 



(Unissued) 



** 



Who Stole the Lock (VR Jake Fenderson) Vi 23283 
Please Tell Me (c. Sam Fried) 1305027 



Who Stole The Lock 



(Unissued) 



* Take #2 actually issued on Vi 23285 

Take #L .featuring different vocalist, was recorded. Query: was take #1 released? 

** "Hease Tell Me" is a tide error, Music is identical to 
"Who Stole The Lock" released on Vi 23283 

8th Sessi on (2-23-32 Camden, New Jersey) 



Blues In My Heart (e . Benny Carter) 

(VR Ed Miles) Vi 23301 

(same) BB 6150 

just One More Chance (VR Ed Miles) Vi 23300 

Many Happy Returns of the Day (VR Ed Miles) Vi 228 14 
(same) BB 8228 

Shoot 'Em (c. Sam Fried) Vi 22814 

(VR Jimmy Spenee) tiMV -7EG8101; X-LVA 3021 
(same) Vi 22814 
(same) BB 5062 

Wake 'Em Up (c . Sam Fried) Vi 23300 
(same) BB 5027 



59031 -1 


<B> 


" -1 


(K) 


59032-1 


(B> 


59033-1 


(Ii) 


" -1 


(K) 


u 





59034-1 


(B) 


59035-1 


(B) 



70529 -1 


(K) 


y 


( ) 


70530 - 


(H) 


70531 -1 

IT 


(K) 
() 


70532 -1 


<K) 


" -2 

ii 


(K) 
( ) 


70533 - 

M ^ 


(H) 
(G) 


70534 -I 

ii 


(K) 
() 



if You Were Only Mine (VR Steve Washington & 
Chorus) VJ 23367 

Ash Man Crawl (c. Sam Fried) (VR Bella Benson) Vi 23367 
(same) HMV-7EC8126; X-LVA3021 

The Boy In The Boat (c. Sam Fried) (VR "Ghost" Howell) Vi 23368 

I'm Gonna Hay Down By The OMo (c. Sam Fried) 
(VR Steve Washington & Chorus) Vi 23364 
(same) HMV-7EG8126; X-LVA3021; BB5023 
(same) HMV 6362 

Somebody Stole Gabriel's Horn(c, Washington, Hayes, 
MUls) (VR Bella Benson & Chorus) Vi 23368 

Say It Isn't So (VR Steve Washington) Vi 23364 



12th Session (11-23-32 Camden, New Jersey) 



71790-2 



71791-1 

ir 



71792-1 



+* 



Georgia On My Mind (VR Eddie Miles) Vi 23301 
(same) BB 6150 
* RCA Victor files show title to be: SHOOT EM (IN THE PANTS) 

*+ Wake 'Em Up a a me tune as Bugle Call Rag 

9th Session (3-1-32 Camden, NewJ ersey) 



71793-1 



71794-1 



71795-1 



70596 



00 



! *' 

1 


-1 


<K> 


| 70597 


" 


(K) 


70598 


-1 


(H) 


70599 


-1 


(K) 


ii 


- 


(G) 


*7O6Q0 


- 


(K> 


*72001 


-1 


(H) 



Pepper Steak (c, Jimmie Shine - S, Fried) 

(VR Jimmie Shine) Vi 22958 

(Reverse of Victor is Moten: Oh I Eddie) 

(same) HMV-7EG8126; HMV 4954; X-LVA3021; BB5042 

If You Don't Love Me Make Believe You Do Vi 23323 

You Can Depend On Me (VR) Vi 23326 

All This World Is Made of Glass (c. S. Fried) 
(VR Jimmie Spencer) Vi 23337 

(Rev. of Victor is D, Williams: Clarinet Jiggles) 
(same) BB5127 



<K) 



(K) 
< ) 

(K) 

( ) 

(K) 
( ) 

(K) 

( ) 

<K) 
(B) 
( ) 



Underneath the Harlem Moon (VR Lee Watson & 
Wilbur Daniels) Vi 23373 

HMV-7EG3126; X-LVA3021 

Ikey and Mikey (c, Sam Fried) Vi 23380 
(same) BB6051; 5063 

How Deep Is The Ocean (VR Lee Watson & 
Wilbnr Daniels) Vi 23373 
(same) BB 8174 

Sloppy Drunk Blues (c. 7) (VR) HMV -4954; Vi 23380 
(same) * BB5389; HMV-SJK219; BB8164 

A Nickel For a Pickle (c t Sam Fried) 
(VR Frank Benton) Vi 23375 

(same) HMV-SJK2I94; BR8164; 5063 



Fire (c. Sam Fried) 

(same) 

(same) 



Vi 23375 
HMV 6362 
BBS 174; 5062 



* Reverse of BB5389 reported to be WBRK 
BUGLE CALL RAG. Can this be confirmed? 



13th Session (6-1-33 Camden, New Jersey) 
76248-1 



Was That The Human Tiling To Do 

+ * Oh, What A Thrill (c, Murray, Trlvers, 
Hoffman) (VR) Vi 23326 



*Mat rices 70600 and 72001 are consecutive. 
** Tune of OH, WHAT A THRILL is same as YOU CAN DEPEND ON ME. 
10th Session (7-6-32 Camden, New Jersey) 



Vi 23323 



76249- 



76250-1 



76251- 



76252-1 



(K) 
(G) 

(K) 

(G) 

<K) 

(G) 

(K) 
(G) 

(K) 
(G) 
<K) 



Dinali (VR David Page) 
(same) 



Vi 23403 
MW-M4892; BB5127 



72691 -1 

72692 -1 

72693 -1 

72694 -1 



(K) 
(B) 

(K) 
(B) 





ii 

1t 


-1 


(K) 
( ) 


; 


\, 7269i > 

':':■ k 1 
- V M 


-1 
-1 


(B) 
( ) 


V. 

K 

r. 


72696 
it 


-I 


(B) 
( ) 


l 









Just Another Dream of You (VR Eddie Miles) Vi 23348 

Depression Stomp (c. Steve Waslungton -Sam Fried) 
(VR Steve Washington) Vi 23357 

(Reverse, B. Moten; Jones Low Blues) 

My Silent Love (VR Eddie Miles) X-LVA3021; HMV-7EG8101; 

Vi 23348 

Tiger Rag (VR Ghost Howell) Vi 24059 

(Reverse of Victors, Alex Bartha; 

Some Issues; It Must Be Swell To Be Laying Out Dead. 

Other issues; HotBiscuits) 

(same) MW-M4892; HMV-7EG810I; X-LVA3021; BB6084 

(same) HMV6289 

Hummin' To Myself (VR Steve Waslungton) Vi 24065 
(same) HMV-7EG3101; X-LVA3021 
(same) Vi 23604 

Holding My Honey's Hand (VR Steve Waslungton) Vi 24065 
(same) HMV-X4085 



♦76247-1 or 76253-1 (K) 
* " - or " - (G) 



Sophisticated Lady (c. Duke Ellington) Vi 23405 
(same) BR5G89 

Happy As The Day Is Long (VR CaJ Clement & Trio) Vi 23405 
(same) BB5088 

Nobody's Sweetheart (VR David Page) Vi 23403 
(same) BB5092 

My Pretty Girl (c T Charles Fulcher) (VR Cal Clement) Vi 23408 
(same) BB 5089 
(same) HMV-B8655 

Bugaboo Vi 23408 
(same) BB 5092 



* Correct matrix number for BUGABOO solicited . 

14th Session (9-12-33 Camden, New Jersey) 

77806 -i (W) I Want To Ring Bells (VR Harry Williams) HMV-JF23; BB B-5183 

1 Would If I Could But 1 Can't (VR Harry Williams) 
HMV-JF23; BB B-5183 

Hard Corn (VR Harry Williams) BB B -5204 

Kelsey's (VR Harry Williams) BB B-5204 

: -'a 

*Move Turtle (c, Tim Tinsley) (VR Harry Williams) BB B-5230 

Shouttn' In The Amen Corner (c. Andy Razaf, 
Danny Small) (VR Harry Williams) BB B-5230 

Cont'd on baok pri£6 



77807-1 


(W) 


77808-1 


(W) 


77809-1 


(W) 


77810-1 


(W) 


77811-1 


(W) 



behind 




the cobwebs 



carl kcndziora 




Perfect: Thanks to Richard Wagner, 
Dayton, Ohio, Howard Waters, Silver Spring, 
Maryland, and others we have only two 
Perfect issues in the range 14000 to 15280 
for which we do not have at least Artist and 
title credits! Last issue we listed four cata- 
log numbers for which we had no data; 14106 
and 14133 are now identified and only 14858 
and 15165 remain unknown. The correspon- 
ding Path e issues for these are 36677 and 
36984, " Can anyone provide data on these 
two? For the record, the corresponding 
Pathe number (020924) we gave for Perfect 
14106 turned out to be wrong, The correct 
number is 020654. 

Happily, the statistics given in last 
column as to the number of records complete 
and those not complete are already out of 
date . Since we are most anxious to have 
as much data as possible when we publish 
the Perfect catalog in a future RR, we are 
going to list those Perfect catalog numbers 
for which we need further details (Pathe 
equivalent issues in parentheses). Please 
let us know which you can provide data for 
and we will respond with particulars as to 
what we need. 

The following Perfects are onea for 
whioh we have only artist and title 



credits t 

14011(02071^) 

14036(020768) 

14066(020857) 

14259(036078) 
14424(036243) 

14552 ( 36371) 

14 580 ( 36359) 

14637 ( 36456) 
14654 ( 36473) 

14672 ( 36421) 
14685 ( 36508) 

14722 ( 36541) 

14750 ( 36565) 

14802 ( 36621) 
14808 ( 36627) 

14820 ( 36635) 
14843 ( 36662) 
14863 ( 36682) 
14876 ( 36655) 
14856 ( 36715) 

14527c 36746) 
H537 ( 36750 
14565 ( 36788) 
14586 ( 36805) 

14551 ( 36810J 

14558 ( 36817) 
15018( 36837) 



,14015 (020554) , 14020 (020768) 

,14036(020803), 14064 (020845) 
,1413 6 (020553), 14146 (0210 2 2) 

,14301 (036120) ,14366 (036185) 

,14510( 36323), 14515( 36334) 
}14575( 36354)»14577( 36356) 
,14550 (.36403), 14557 ( 36416) 
, 14647 ( 36466), 146 53 ( 36472) 
,14655( 36474), 14670( 36413) 
, 14676 f 36435), 1468 2 ( 36501) 
, 14657 ( 36516), U718( 36537) 
, 14736 ( 36555), 14745 ( 36564) 
, 14755 ( 36574), 14784 ( 36603) 
,14805 ( 36624), 14806 ( 36625) 

,14814( 36633) ,14817( 36636) 

,14830 ( 36645), 14835( 36654) 
, 14844 ( 36663), 148 58 ( %&]1\ 

,14B68( 36687),14871( 36630' 

, 14880 ( 36695), 1488 5 ( 36704; 
,14301 ( 36720), 14506 ( 36725) 

,14331( 36750), 14332( 36751) 
, 14960 ( 36779), U965 ( 36784) 

, 14375 ( 3 6734), WS 1( 36 800) 
,14588 ( 36807), 14589 ( 36808) 
, 14392 ( 36811) ,149931 36812) 
j^ooei 36825), l5oio( 36825) 
,15020( 36835), 15021 ( 36840) 



15023 ( 36842), 15033 ( 36852), 15036( 36855) 
15037( 36856), 15045( 36s64) ? l5047( 36866) 
15056( 36875), 15058 ( 36877), 15053( 36878) 
15060 ( 36873), 15065( 36884), i5o7o( 36883) 
15072( 36851),15o76( 36s35)#15082( 36901) 
15086( 36305), 15057( 36916), 15102( 36921) 
15103( 36322), 15115 ( 36334),15H6( 36935) 
15123 ( 36542), 1513H 36950), 15134( 36953) 
15138( 36957) ,15140( 36559), 15145( %%^) 
15154 ( 36373), 15156 ( 36575). 15162( 3698I) 
15165( 36504), 15169 ( 36588), 15170 ( 36585) 
15173 ( 36592), 15187C 37oo6), 15191 ( 37010) 
15192( 57011), 15195 ( 37014), 15198 ( 37017) 

15202 ( 37021), 15 204 ( 37023) f 

The following issues we have all data 
except master numbers (copies owned or 
seen being Sunken label pressings)* If 

anyone has non-Sunken label pressings 
which show master numbers it is of ut- 
most import anoe that we get them from 



you 1 

14763(36582), 
14782(36601), 

14801(36620), 

14810(36623), 

14813(36632), 

14019(36638), 

14825(36644), 
14823(36648), 

14834(36653), 

14838(36657), 
14841(366^), 

14846(36665), 
14849(36668), 

14853(36672), 
14856(36675), 
14860(36673), 
14863(36682), 

14866(36685), 
14870(36683), 

14874 (36653) , 

14878(36637), 

14883(36702), 

14887(36706), 

14890(36703), 
14853(36712), 

14837(36716), 
14903(36722), 
14908(36727), 
14911(36730), 
14915(36734), 

14918(3^737), 
14921(36740), 

14924(36743), 
14928(36747), 
14333(36752), 

14936(36755), 
14941(36760), 

14944(36763), 



14776(36555), 
14732(36611), 
14803(36622), 
14811(36630), 
14815(36634), 

14821(36640), 

14826(36645), 

14331(36650), 

14836(36655), 
14839(36658), 

14842(36661), 

14847(36666), 
14850(36669), 

14854(36673), 
14857(36676), 

14861(36680), 

14864(36683), 
14867(36686), 

14872(36651), 
14875(36654), 
14875(36658), 

14884(36703), 
14888(36707), 

14891(36710), 
14834(36713), 
14900(36719), 
14905(36724), 
14909(36728), 
14912(36731), 
14916(36735), 
14915(36738), 
14922(36741), 
14325(36744), 
14929(36748), 
14934(36753), 

14938(36757), 
14942(36761), 
14945(36764), 

8 



14779(36598) 
14800(36619) 

14807(36626) 
14812(36631) 
14816(36635) 

14823(36642) 
14828(36647) 

14832(36651) 
14837(36656) 

14840(36659) 
14842(3666^) 

14848(36667) 
14852(36671) 
14855(36674) 

14859(36678) 

14862(36681) 

14865(36684) 
14869(36688) 
14873(36652) 
14877(36696) 

14881(36700) 

14886(36705) 

14885(36708) 

14892(36711) 
14895(36714) 
14502(36721) 
14907(36726) 
14910(36729) 
14914(36733) 
14517(36736) 

14520(36739) 
14923(36742) 

14326(36745) 
14930(36749) 
14935(36754) 

14940(36753) 
14343(36762) 

14547(36766) 



14948(35767), 14345(36788), 14350(36789) 
14951(36770), 14352(36771), 14354(36773) 
14355(36774), 14556(36775), 14557(36776) 
14558(36777), 14559(36778), 14561(36780) 
14963(36782), 14564(36733), 14966(36785) 
14967(36786), 14968(36787), W97o(36789; 
14971(36790), 14572(36791), 14973(36792 
14974(36733), 14976(36795), 14977(36796) 
14978(36797), 14980(36799), 14982(36801) 
14983(36802), 14984(36803), 14985(36804) 
14337(36806), 14950(36809), 14954(36813) 
14936(36815), 14397(36816), 15001(36820) 
15003(36822), 15004(36823), 15008(36827) 
15011(36830), 15012(36831), 15013(36832) 
15014(36833), 15016(36835), 15017(36836) 
15024(36843), 15031(36850), 15035(36854) 
15038(36857), 15033(36858), 15040(36853) 

15043 (36862) Q IN THE RACE SERIKSo..**^* 
(100 PERFECT AND 7500 PATHS ) we need 
complete data onj 

103 (7503), 105 (7505), 108 (7508), 103 (7509) 
111(7511), 112(7512), 114(7514), 119(7519) 

121 thru 126(7521 thru 7526), 128 thru 
131(7528 thru 7531), 133 (7533), 134(7534) 
Wb have all data but masters for !&*/ 

(75*7). 

Obscure Record of the Month: Perfect 
14860 (or Pathe 36679), This couples Corn- 
fed by Van's Hotel Half Moon Orchestra with 
Frankie And Johnnie by Levee Loungers. 
First side is up tempo hot side with good 
trumpet, alto and piano. Second side is a 
very relaxed medium tempo performance 
with solos by a bixian horn and good clari- 
net. Also good trombone in ensemble and 
breaks with Vic Berton style drumming. Of 
mid-1927 vintage. 






u 



(C\ 



3112^-A 



NOBODY KNOWS AND NOBODY 
SEEMS TO CASE 

(JrTini Btrlla) 
kj World Dane* Orcheitra 

fys* Medley Fos Trot O J 

nZ^ograpH cP 



Label of the Month: We go back to 1919 
for one of the Operaphone g ang. The label 
is World Record c redited to The World Pho- 
nograph Co., Chicago, 111. The label is 
black with gold lettering and ornamentation. 
The patent number quoted on it is that which 
appears on Operaphone, Our specimen, 
from Perry Armagnac's collection, is World 
31126. Details: A. Nobody Knows And No- 
body Seems To Care as by World Dance 
Orchestra. B. My Baby's Arms a s by Novelty 
Dance Orchestra. No masters are to be 
found on either side. Numbers in the wax 
are 31126A and 31126B respectively, This 
same coupling is to be found listed in the 
Advance Record Bulletins for January 192 
in Talking Machine World on both Opera - 
phone 31126 and Empire 31126. "A* side 

Cont f d on po23 
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compiled 
by 
ANTHONY R0TANTE 




Kith this issue RE commences listing tne catalog of the "King" label *hicn has today become one of the greatest 
recorders of the rhythm and blues genre. As the modern day counter part of the Okeh-Columbi a -Paramount race la- 
bels of the early-mid P0*s it has continued on for a longer period of time presenting a fabulous picture of the 
contemporary music scene and still continuing to do so. 

The company began about 1945 with a "King** and "Queen** label. The 'king* label was used for country & western 
& sacred and the "Queen" label was used for the "Race Series" with a 4100 numerical sequence. At about 4160 
the "Queen" label was dropped and the 4100 series was renamed "King" which it retains till this day. The early 

sides con be found on both labels. 

■ 

The label specialized in Hhythra & Blues (then called 'Race') and country - western - sacred using different nu- 
merical and master series. The 4100 numerical series was devoted exclusively to & **, ii and remained so until 
4830 in 1955 when with the mingling of hillbilly, Rnythm &. Blues and Rock & Roll intD the new rock a billy, ail 
issues began to appear in the one numerical series. 

The label based in Cincinnati Ohio drew from Gotham , aarlem and Southern at the beginning, acquiring ftarl Bostfc 
from Gotham who has been one of the mainstays of the label. From H&rl em-Chicago-Southern group came the Tab 
Smith's among others* In 1948 King acquired about 60 masters from the Sensation label highlighted by "sides by 
Todd Rhodes* Also in the group were the Lord Kelson (Sonny Stltt) 'Stardust 1 and sides by Milt Jackson, Russell 
Jacquet, Doc Wiley and others* In 1950 purchases from the Miracle catalog added Sonny Thompson to the label atd 
In 1951 masters were purchased from Recorded In Hollywood . The Errol Garner sides issued on King were from this 
label. 

The firm later on Introduced the •Federal* label with a similar policy using different artists, A & R men and 
master series. A "De Luxe" label, also from this firm, was in effect during the early days of the labels, then 
was dropped, and later on resumed with a 6000 series which Is still active today. 

Although most of the output of Mag is now in the 'collector Item* category much of the best work of its regu- 
lar artists has been made available on the King &> « U lines which include an impressive portion of the 78-45 
rem catalog that we are listing. 

The cooperation of Dr. Marshall Stearns a na The Institute of Jazz Studies In providing the use of their library 
of King Records has* been of Invaluable sic in the compilation of this listing and is greatly appreciated. 

Ed. note: We believe this to be the longest consecutive numerical 'race and/or rhythm & blues' series in re- 
cording annals. For the sake of the purists the exact band title has not always been included, (eg) Tab Smith, 
on 41f?3 may be Tab Smith and his Orchestra or Tab Smith Orch. or a number of various titles. The vast size of 
the catalog forced brevity :m us. 






BUT THE BLUES(5OO0) 



U00 BULL MOOSfc JACKSON - HONEY DRIPPER (5003} /HOLD HIM JOS (5002) 

4101 CHUBBY JACKSON SEXTET - I GOTCHA COVERED (50Q4)/P0PSIE (5005) 

4102 BULL U005E JACKSON - B.M. JACKSON BLUES ( 500 1)/WE AIN'T OCT NGTHIN 1 

4103 CHUBBY JACKSON - BASS FAC£(5Q06)/DON<T GET TOO WILD CHILD (500?) 

4104 SLIM GAILLARD -'V0UT ORENEE(500S) /PLEASE WAIT FOR ME (500?) 

4105 SLIM GAILLARD 6 HIS B00GIEREENER5 - SIGHT SEEIN' BOOGIE (50 16) /CENTRAL AVENUE 

BOOGIE (5015) 

4106 WALTER BRUd WITH SKIP HALL ORCH* - CONFESSING THE BLUES { 5039 ) /l'M CLAD TO BE 

4107 BULL MOOSE JACKSON - 00 00 E-BQB~ A~LEE-BOB ( 5Q4Q ) / J AMMm JUMP IN ( 504 2 ) /B AC K ( go 2~6 ) 

4108 WALTER BROWN WITH SKIP HALL'S ORCH, - SUSIE MAY(5035)/l LOVE MY BABY (I'M A LIAR 

IF I SAY I DON'T) (5033) 

4109 BULL MOOSE JACKSON - JUST IN CASE YOU CHANGE YOUR MIND (5G3?j/EMBRACE ABLE YOU(5025) 

4110 RGEBlfi KIRK-TAB SLITH ORCH, - WHERE IS YOUR HUSBAND AT(IN58)/LSTS 1 CO UPSrAIRS(lH77) 

4111 THE DIXIEAIRES WITH 'MURIEL 'GAINES - AFTER ALL(UN37)/l KNGVf WE'LL NEVER MEET AGAIN(UN38) 
4112 'BULL MOOSE JACKSON - SHORTY'S GOT TO GO ( 50 2?) /BUFFALO SHUFFLE(5022) 

4113 DAVID GREEN WITH MELBA POPE TRIO - WHY SHOULD I LOVE YQU(UNll)/JODIE JODIE BLUES (UN12) 

4114 BROTHER JOHN SELLERS - MIRROR BLUES (IK 23) /ROC K IN ■ MAMA BLUES (UN30) 

4115 ANNISTEEN ALLEN & HER HOME TOWN BOYS - I'VE GOT BIG BULGIN' EYES (-5046)/! WANT A 

MAN WHO'S GONNA DO RIGHT (5045) 

4116 BULL MOOSE JACKSON - BAD MAN JACKSON (5O30)/l KNOW WHO THREtf THE WHISKEY IN THE 

WELL (5032) 

4117 PANAMA FRANCIS & THE PANAMANIANS - THREE BONES(5023)/SWEET SLUMBER(5Q24) 

4118 STELLA TEGRA - WORRIED WOMAN BLUES (UN 13) /DOWNHEARTED BLUES (UN14) 

411? ANNISTEEN ALLEN & HER HOME TOWN BOYS - THE BLUES DONE COT ME (5043) /if. ORE MORE MORE{5044) 

4120 WALTER BROWN WITH SKIP HALL'S BAND - MEAN OLD WORLD (50 2 7) M ARY B (5028 or 5036") 

4121 SLIM GAILLARD - SLIM GAILLARD'S BOOGIE (5014) /TRAVELIN' BLUES (5017) 

4122 TEDDY MCRAE & HIS ZANZIBAR ORCH. -. C-I-N-C-I-N-N-A-T-I(5055)AoVER(5056) 

4123 TAB SMITH - SWEET OLD ME (50 47) /TRUNK PACKED UP (5048) 

4124 ANNISTEEN ALLEN & HER HOME TOWN BOYS - GIVE IT UP(5058)/SKE LOST HER REB0P(5O6l) 

4125 DEACON LO& JOHNSON - WALKDJ' THE BOOGIE (50 5O)/00-WEE BABE(504J) 

4126 SAM TAYLOR & ALABAMA SWINGSTERS - BLUER THAN BLUE (5060) /BIG FOOT SAM FROM 

BIRMINGHAM (505?) 

4127 SLD4 GAILLARD - HARLEM HUNCH (50 15) /SIGHING THE B00GIE(5Ol0) 

4128 ANNISTEEN ALLEN & HER HOME TOWN BOYS - ARKANSAS (50 57 )/l KNOW HOW TO DO IT (5041) 
4125 ROBIE KIRK - WHERE IS THE GROOVE (505l)/N IX THE BOOGIE (5052) 

4130 GOSPEL TRUMPETEERS - OH LORD, WHAT A TIME, PART 1 (5074) /PART 2(50?5) 

4131 GOSPEL TRUMPETEERS - REMEMBER ME LORD (5077) /WO MORE NO MORE (5076") 

4132 GAY CROSSE ORCH4. - GAY'S BLUES (50B2)^JY HEART(5G85) 

4133 LENNIE LEWIS - BLUE FLAME (508 6-3) /ME AN BAD & EVIL BLUES -Vocal, Harold Tlnsley(50?3> 

4134 SWAN'S SILVERTONE SINGERS - I CRIED HOLY (50^4) /GO AHEAD (5101) 

4135 TAB SMITH - MORNING BLUES (IN74) /JUMP IN' AT THE TRACK(IN 73) 

4136 tfALTEH BROWN - STOP LIGHT{510?)/I'VE GOME BACK TO GET Y0U(5104> 

4137 SWAN'S SILVERTONE SINGERS - I WANT MY CROWN (50??)/THESE BONES GWINE RISE AGAIN (5100 ) 

4138 THE HARMONEERS - BLIND BAHNABUS(51l4)yfaY WAY(511S) 

413$ THE HARMONEERS - NOAH (51 28) /LET THE WORLD SEE JESUS IN MY LIFE (511?) 

4140 'VTNGS OWR JORDAN CHOIR - DEEP RIVER (5073- 2) /OLD SHIP OF ZION( 5068-2) 

4141 WINGS OVER JORDAN CHOIR - I'M A R0LLIH(5070)/WHEN YOU COME OUT OF THE WILDERNESS ( 50 7l) 

4142 WINGS OVER JORDAN CHOIR - WERE YOU THERE (5062)/TAKE ME TO THE WATER (50 66} 

\43 SWAN'S SILVERTONE SINGERS - WILL THE CIRCLE BE UNBROKEN ( 50 ^0)A^ TIME DONE COME (5039) 
44 SWAN'S SILVERTONE SINGERS - I'M TIRED (50?7)/l DONE MADE IT UP IN MY MIND(5Q?6) 
-145 THE GOSPEL TRUMPETERS - STAND IH' ON THE HIGHWAY (5078 )^I0ES JESUS CARE(507?) 

THE GOSPEL TRUMPETERS - I THANK YOU LORD (5080)/lF I COULD HEAR MY MOTHER PRAY AGA3H 
) (5081) 

) CHILDREN'S ALBUM 



4146 
4147 
4148 
414? 



4150 JDOIIE GORDON BIP BOP BAND - ROCK THAT BOOGIE (5 14 2) /IT AIN'T LIKE THAT NO MORE (5145) 



4151 JOHNNY TEMPLE ORCH, « I BELIEVE I'LL GO DOWN TOWN(5152)/ YUM YUM (5146) 

4152 LENNIE LEWIS - BOBBY SLOWS (50 8?) /GOOD LOVING BLUES (5088) 

4153 BEN HOLTON - AIN'T I LOSIN YQU(5103)/CASTLE IN THE STARS (5113) 

4154 WINGS OVER JORDAN CHOIR - SWING LOW SWEET CHA RI0T(5063-2X) /TRAMP IN r (5067- 2X) 

4155 WINGS OVER JORDAN CHOIR - MY LORD'S GONNA MOVF THIS WICKED RACE (5072) 

/ YOU GOT THE TEST TO STAND (5065) 

4156 WINGS OVER JORDAN CHOIR - I WILL TRUST IN THE LORD (5064) /PLENTY GOOD ROGM(S065) 

4157 LEE BROWN & HIS BARBERTON BOOGIE WOOGIE CATS - BROWNIE'S BOOGIE (5l6l) 

/NEW LITTLE GIRL, LITTLE GIRL(5160) 

4158 CHARLIE WHITE ORCH, - POTS & PANS(513l)/TAKIN» UP WHERE I LEFT OFF(5130) 
415? SLIM GAILLARD - QUEEN BOOGIE (5Oll)/V00T BOOGIE (5012) 

4160 WALTER BROWN - FINE BROWN FRAME (5105) A<Y BABY'S BOOGIE WOOGIE (5106) 

4161 LENNIE LEWIS - GOODBYE LITTLE GIRL BLUE S ( 50^0 ) /TAFFY (50 8 7) 

4162 AL RUSSELL TRIO - WORLD WAR II BLUES (5174)/H0LID AY BLUES (5175) 

4163 THE JUBILAIRES - PRAY(5180)/A SUNDAY KIND OF L0VE(5l8l) (5185 INI58) 

4164 HARRY DIAL & HIS BLUSICIANS - WEDDING DAY BLUES (5184 IN159)/I LIKE WHAT I LIKE 

4165 BULL MOOSE JACKSON - GOIN' BACK TO CLEVELAND OHIO ( 503 1) /CHARLIE WHITE -SHORT MAN 

4166 THE JUBILAIRES - JUBE'S BLUES(518l)/l'SE WAITED ALL MY LIFE FOR YOU(5183) (513*2) 

4167 THE JU8ILAIRES - GOD ALMIGHTY'S GONNA CUT YOU DOWN (5186J/G0 DOWN MOSES (5187) 

4168 THE JUBILAIRES - MY GOD CALLED ME THIS MORNING (518 ?)/RIHG THAT GOLDEN BELL (5188) 
416? LENNY LEWIS - MISERABLE MAN BLUES (50?1)/ C, ODE'S BLUES (50?2) 

4170 WALTER BROtfN - NEW FORE DAY RIDER(511l)/GONNA OPEN UP A BUSINESS (5108) /IHB8)' 

4171 BILL JOHNSON - DON'T YOU THINK I OUGHTA KNOW (UN 143} /TAB SMITH-TAB'S PURPLE HEART 

4172 THE JUBILAIRES - ICKY YACKY(5176-2>/YOU'RE GONNA MAKE A WONDERFUL SWEETHEART (517?- 

4173 SOUTHERN HARPS - DEPENDING ON THE LORD (51^4) /WHAT A FRIEND WE HAVE IN JESUS (51^2) 

4174 EARL BOSTIC - THAT'S THE GROOVY THING -PART 1(SI 135 K5208-2X)/PART 2(SI I53 

4175 EARL BOSTIC - CUTTIN OUT(230)/HERE GOES (233) K5209-2X) 

4176 EARL BOSTIC - MY SPECIAL DREAM (23l)/l'M THE GUY THAT LOVES YA (232) 

4177 HAROLD TINSLEY - FAN YOUR FANNY BLUES (5204) /BAD NEWS BLUES (51?7) 

4178 GATEMOUTH MOORE - I'M A FOOL TO CARE (5226)/HlGHWAY 61 BLUES (522?) 
4175 MARION ABERNATHY - YOU AIN'T GOT NOTHIN' FOR ME(5223)/STORMY MOOD (5225) 

4180 ROEBIE KIRK - I DON'T WANT TO PLAY IN THE KITCHEN (5255J/ROEBIES BLUES (5241) 

4181 BULL MOOSE JACKSON - ' LOVE YOU, YES I DO (5231) /SNEAKY PETE(5230) 

4182 PAUL BRECKENRIDGE - ROCK -A- MA SOUL ( 5235 }/L0NES0ME ROAD (5236) 

4183 IVORY JOE HUNTER - SAN FRANCISCO BLUES (5251)/DON'T BE NO FOOL - FOOL (5253) 

4184 LORD ESSEX - MUSIC MAESTRO PLEASE (5258) /THERE'S A GOLD MINE IN THE SKY(5259) 

4185 BARBARA CAMERON - hOVE THAT R0Y(5248)/FEELING ZERO (524?) 

4186 COUSIN JOE - YOU AIN'T SO SUCH A MUCH(5ll6 K5238)/LIT?LE EVA (511? K523?) 

4187 GATEMOUTH MOORE - GAMBLIN' WQMAN(5245)/SATISFYING PAPA (5246) 
41B8 MARION ABERNATHY - JUNIOR BLUES (522 2)/SCRGGGLL-0LI-RE-B0S (5224) 

4189 BULL MOOSE JACKSON - ALL MY LOVE BELONGS TO Y0U(5405)/l WANT A BOffLEGGED WOMA>'(5232) 

41?0 DUCKY RICE - GRAB ME BABY(5215)/IN MY SCHOOL OF LOVE (521?) 

4I?1 JBfMIE GORDON - JUMPDP AT THE CLUB BLUE FLAME (515D/FAST LIFE (5143) 

4132 PAUL BRECKENRIDGE - I SHALL NOT BE MQVED(5236)/SHIHE ON ME (5237) 

41^3 SWAN'S SILVERTONE SINGERS - I WANT TO REST(5407)/lN THAT UPPER ROOM (540?) 

41?4 (NOT ISSUED) 

4135 GATEMOUTH MOORE -CHRISTMAS BLUES ( 5227) /TEASIN' BROWN ( ) 

41% PAUL BRECKENRIDGE «"TffiRRY CHRISTMAS (TO YOU) (526o)/lN THAT GREAT GETTIN' UP M'ltNIN' 

41?7 (NOT ISSUED) 15261) 

41?B EARL BOSTIC ~ 845 STQMP(5300 242)/EARL'S RUMBGOGIE(53Dl 240 ) 

41?9 4 KINGS & A OUEEN - HANDS ACROSS THE TABLE (5 281) /HOW COULD WE EVER HAVE BEE ' 

4200 JACK MASON - SHE'S FUNNY THAT WAY (528 5) /FREE LANCIN' AGAIN (5284) STRANGEis(5280) 

4201 LONNIE JOHNSON ~ TOMORROW NIGHT ( 53 13) /WHAT A WOMAN (5311) 

4202 WYNONIE HARRIS - ROSE GET YOUR CLOTHES (5315)/^fYNONIE'S BOOGIE (5317) 

4203 BARBARA CAMERON - I LOVE YOU YES I DO(5371)/TWO LOVES HAVE I (5373) 

4204 EARL BOSTIC - BOSTIC'S JUMP (23 9) /HOT SAUCE BOSS (241) » 



4205 MARION ABEfiNATHY - UNBECIDEOt 538 5-1) /HONEY HONET llONEY(53B&.l) 

4206 UARIE HENDERSON - THE KEY TO MY DQGR(5276)/I WANT A RICH MAN'S SON ( 5346) 

4207 HABEL SMITH - SAD AND DISAPPOINTED JILL{5375-3)MD DREW BLUES (5289-1) 
420B IVORY JOE HUNTER - I WAS ONLY PLAYDIG{5252)/CGME ON LET YOUR HAIR DO*N(5254) 
420? BARBARA CAMERON - THAT'LL I DO(5372)AETS PRETEND (53^6) 

4210 WYNONIE HARRIS - GOOD ROCKIN' TONIGHT(53B6)/GOOD HORNING MISTER BLUES (5324} 

4211 GATEMOUTH UOORE - HEY MR. GATEMOUTH(5245)/DON»T YOU KNOff I LOVE YOU BABY (5244) 

4212 LONNIE JOHNSON - I AM SO GLAD ( 53 10 ) /WORKING MANS BLUES ( 5445) 

4213 BULL MOOSE JACKSON - ALL MY LOVE BELONGS TO YOU (540 5) /THREE BONES (5023) 

4214 EARL BOSTIC - TEMPTATION (K544?) /ARTISTRY BY BOSTIC (K5450) 

4215 HAROLD TINSLEY - BIG TIME BLUES ( 5203) /SHE'S GONE (5201) 

4216 JACK MASON - BOOGIE BLUES (5282)/MELANCH0LY MADELINE (5283) 

4217 WYNONIE HARRIS - LOVE IS LIKE RAIN(5314)A0UR HONEY D0N ' T UfiAM A THINC(5321) 
4210 THE HAHMONIKINGS - YOU CAN'T BE TRUE DEAR(545l)/OHIENTAL MOODS (5*52) 

421? MARION ABERNATRY - BESSIE'S S IN ( 53^0) /BROTHERLY LOVE (537?) 

4220 IVORY JOS HUNTER - DON'T PALL IN LOVE WITH ME (5255) /SIESTA WITH SONNY{52?3) 

4221 SOUTHERN HARPS - STANDING IN THE SAFETY ZONE(51?5)/WHAT COULD I DO^l^l) 

4222 MARIE HENDERSON - FEELING MELLOW ( 5277 )/LAWBY MAMA (53*7) 

4223 LE ROY ABERNATHY - GOSPEL BOOGIE (54 53)/ YOU CAN'T BELIEVE EVERYTHING YOU H£AR(5454) 

4224 GATEMOUTH MOORE - EAST OP THE SUN (5228)/OOTTA WALK (5441) 

4225 LONNIE JOHNSON - IN LOVE AGAIN (5448)/l WANT MY BABY (5335) 

4226 WYNONIE HARRIS - LOLLIPOP MAUA(53B7)/BLQW YOUR BRAINS OUT(5325) 

4227 UABEL SMITH - INDIAM OIVER(5286)/T0O TIGHT MAMA (5322) 

422B SWAN'S SILVERTONE SINGERS - WHAT COULD I D0{54l6)/I WANT TO DIG A LITTLE DEEPER(5410) 
422? EARL BOSTIO - BOSTIC »S BOOGIE BLUES (X?)/BAR PLY BABY(250) 

4230 BULL MOOSE JACKSON - I CAN'T GO ON WITHOUT YOU ( 540 6) /? A RE THEE WELL DEACON JONES (52^7) 

4231 CECIL OAflT - WHY (54^0) /HO GAN f S ALLEY(545?) 

4232 IVORY JOE HUNTER - WHAT DID YOU DO TO ME (52??) /THE CODE SONG (5303) 

4233 THE HARMONEERS - WEEP BELOW CHILDREN ^ll^/BEFORE THIS TBAE(ANOTHER YEAR) (5115) 

4234 THE RAVENS - BYE BYE BABY BLUES (5457) /HERMAN CHITTISON TRIO - SONG OP INDIA(5250) 

4235 LORD NELSON £ HIS BGPPERS - STARDUST (5^61) /RATIO & PROPORTION (5462) 

4236 TODD RHODES - OH BABY (54 64) /BOP BOP SIZZLE (5463) 

4237 TODD RHODES - DANCE OP THE REDSKINS (5465)/BLUE SENSATION (5466) 
423a TODD THGDfiS - SWOON BOULE VARD ( 546 7) /TODD L IN ' BOOGIE ( 54 68} 
4233 TODD RHODES - BELL BOY BOOGIE ( 5469) /FLYING DISC (5470) 

4240 TODD RHODES - SPORTREE'S JUMP (5481) /BLUES FOR THE RED BOY(5473-l) 

4241 DOC WILEY TRIO - BIG HOUSE BLUES ( 54 B 9) /BIG POUR BOOGIE (54BB) 

4242 RUSSELL JACOUET - SUEDE JACKET (5504) /LION'S ROAR(5505) 

4243 EARL BOSTIC - AWAY (20 6) /LET'S BALL TONIGHT (204) 

4244 BULL MOOSE JACKSON - CLEVELAND OHIO BLUES (5031)/! KNOW WHO THRE THE WHISKEY IN 

4245 LONNIE JOHNSON - PLEASING YOU(5547)/PEEL SO LONESOME (554?) THE WELL (5032) 

4246 BROTHER JOSHUA & EARL BOSTIC ORCH, - WHEN THE ROLL BE CALLED IN HEAVEN (K5532) 

/klAKE ME STRONG AS SAMPSON (K553 3) 

4247 EARL BOSTIO - JOY DUST(3U2 K556B) /SLIGHTLY GROOVY (24? K5563) 

4248 SWAN'S SILVERTONE SINGERS - WORKING ON A BUILD ING{ 541 l)/DEPENDING ON JESIS(5418) 

4249 GALLI SISTERS - JUST POR ME (5556-4) /HEY JOHN(5567~2) 

4250 BULL MOOSE JACKSON - LOVE ME TONIGHT (5565)/™ CAN TALK SOME TRASH(5264) 

4251 LONNIE JOHNSON - HAPPY NEW YEAR DARLING(5312)/BACKWATER BLUES (555?) 

4252 WYNONIE HARRIS - BITE AGAIN BITE AGAIN ^Oj/BLQWIN' TO CALIFORNIA (5326) 

4253 MARION ABERNATHY - I CAN'T STAND IT ( 53 ?l) /LITTLE JOHN BLUES (5383) 

4254 TODD RHODES - WALKIE TALKIE (5484) /TODD'S IDEA {5463} 

4255 IVORY JOE HUNTER - I LIKE IT (5293)/>*0 MONEY NO LUCK BLUES (530^) 

4256 GATEMOUTH MOORE - SOMETHING I'M GONNA BE(5427)A0U t RE MY SPECIALTY BABY (5435) 

4257 TINA DIXON - WALK THAT WALK D A DD Y-0 ( 557 1) /PARROT BAR BOOGIE (557 2 ) . . . 

4258 PAUL BRECKENRIDGE- STAFF IN MY HAND (526 2) /NOBODY KNOWS THE TROUBLE I'VE SEEN (5263) 
425? RUSSELL JACaUET - SCAMPAROO(5503)/RELAXrNG(55o6) 

4260 THE RAVENS - OUT OF A DREAM (5 562) /THE THREE CLOUDS - BLUES IN THE CLOUDS (5340) 

4261 LONNIE JOHNSON ~ BEWILDERED £5 57 5 )/l KNOW IT'S LOVE (5552) 

4262 ROBERT CLARY - JOHNNY GET YOUR GIRL(5578)/PUT YOUR SHOES ON LUCY(557?) 

4263 LONNIE JOHNSON - SO TIRED (5580) /TELL ME LITTLE WOMAN (5554) 



4310 CHARLIE WATERFORD - YOU TURNED YOUR BACK ON ME(5735DC)/POW WOW BOOGIE (5737DC) 

4311 CLIFF BUTLER - CRYING BLUES {5746 )/m.W YOU LOVE{YOU SHOULD LOVE PROM THE HEART ( 57 4 7> 

4312 MEMPHIS SLIM - SLIM'S BOOG IE \% 6? )/L£TTER HOME (5663) 

4313 EDDIE VINSON - SOMEBODY DONE STOLE MY CHERRY RED{57^)/WINEOU{5?63) 

4314 IVORY JOE HUNTER • JEALOUS HEART (5765) ALL STATES BOOGIE (5302) 

4315 TEXAS SLIM - DEVIL'S JUMP (5773) /THE NUMBERS (5776) 

4316 EARL BOSTIC - WHO SNUCK THE WINE IN THE GRAVY (K573 2) /PUTTER POPPA (K5759) 

4317 LONNIE JOHNSON - DON'T PLAY BAD WITH MY LOVE (5721) /SHE'S SO SWEET{5724) 

43 18 JOE THOMAS - MY BABY DONE LEFT ME (5728) /TEARING HAIR{5729) 

4319 MARION ABERNATHY ~ LOVE ME OR PLEASE LET ME BE{57ll)/JA HOOSEY BABY {5710) 

4320 SWAN'S SILVERTONE SINGERS - NO, NOT A ONE(574l)/USE ME LORD (5743) 

4321 EDDIE 'LOCKJAW' DAVIS - MOUNTAIN OYSTER ( 5767) /HUCKLE BOOGIE (576b) 

4322 BULL MOOSE JACKSON « IS THAT ALL I MEAN TO YOU(57s7)/ 

WHY DON'T YOU HAUL OFF A LOVE ME (578?) 

4323 TEXAS SLIM - I'M GONNA 1 KILL THAT WOMAN (5774) /NIGHTMARE BLUESES) 

4324 MEMPHIS SLIM « LITTLE MARY(566&)Al s TAKE IN LIFE (566?) 

4325 THE JUBILAIRES - LET IT RAlN{56??)/l*VE WAITED ALL MY LIFE FOR YOU (5659) 

4326 IVORY JOE HUNTER - I OUIT MY PRETTY MAMA (5754) /IT'S YOU, JUST YOU(56B4) 

4327 MEMPHIS SLIM - GRINDER MAN BLUES (5(565) A°N' T RATION LOVE (5666) 
4320 EARL BOSTIC - NAY NAY GO AWAY (K5730) /SUGAR HILL BLUES(K5757) 

4329 TEXAS SLIM - HEART TROUBLE BLUES (57?0)/S LB! 'S STOMP^S 1 ) 

4330 'WYNONIE HARRIS - SITTIN' ON IT ALL THE TIME (57? 2) /BABY SHAME ON YOU(57?5) 

4331 EDDIE VINSON - I'M GONNA WIND YOUR CLOCK 1 57621 /I'M WEAK BUT WILLING (5781) 

4332 TINA DJLXON - BLOW MR, BE BOP (5570) /GENE NERO SEXTET - WHAT I SAY(ln9t) (5573) 

4333 KING PORTER - COME ON IN (573 9) /BATTLE AXE (5740) 

4334 TEXAS SLIM - WANDERING BLUES ( 5771 )/DON*T GO BABY(57?2) 

4335 BULL MOOSE JACKSON - MUST YOU GO(57B8)/N OT UNTIL YOU COME MY WAY(57B6) 

4336 LONNIE JOHNSON - CONFUSED (5804) /BLUES STAY AWAY PROM MI(5B06) 

4337 TINY BRADSHAW - TEARDROPS (580?) /GRAVY TRAIN (5807) 

4338 BILL JOHNSON - I LOVE YOU MORE EACH DAY(5797)AHAT CAN I DO?(57?8) 
433? JOE THOMAS - WHAM-A-LAM (5800) /ARTISTRY IN MOODS(580l) 

4340 THE SPIRIT OF MEMPHIS aUARTBT - DAYS PASSSD AND GONE ( 5813 J/DLESSED ARE THE DEAD (5815) 

4341 CLIFF BUTLER - SHAME ON Y0U(5750)/I DREAM SUCH FOOLISH DREAMS (5751) 

4342 WYNONIE HARRIS - I LIKE MY BABY'S PUDDlNG(5793)/l CAN'T TAKE IT NO MORS (571?) 

4343 EARL BOSTIC - CHOPPIN IT DOWN (5758) /NO NAME BLUES (5?60) 

4344 SWAN'S SILVERTONE SINGERS - DOWN ON MY KNEES (541 2) Ai Y GOD'S GETTING US READY(5745) 

4345 SONNY THOMPSON - I'M COMING BACK HOME TO STAY {583 4) /SUGAR CANE (5831) 

4346 LONNIE JOHNSON - I'M SO AFRAID (580 5) /TROUBLES ADJ'T NOTHIN' BUT THE BLUES{5803) 

4347 IVORY JOE HUNTER - I GOT YOUR WATER ON (5753) A LEASE DON'T CRY ANYMORE(5752) 

4348 THE NIGHTINGALES - MY LIFE IS IN HIS HANDS (58 24) /ONE OF THESE DAYS(5822) 

4349 MARY LOU WILLIAMS - BYE BYE BLUES {6l 20) /VLLLWt WEEP FOR ME(6l22) 

4350 RSV* J.B. CROCKER - HE IS ABLfi(5627)A™N I CAN READ MY TITLE CLEARED) 

4351 JIMMIE MITCHELLE - I'VE GOT A RIGHT TO BE BLUE (5B37) /THERE'S NOTHBJO I CAN DO (5838) 

4352 BULL MOOSE JACKSON - A POOL El LOVE(57B5)/LET YOUR CONSCIENCE BE YOUR GUE>E(5653) 

4353 BOBBE CASTON - CALL ME DARLING (58 5 2) /THIS IS THE LAST TIME I'LL CRY OVER YOU (5857) 

4354 BOBBE CASTON - GOD BLESS THE CHILD (5853) AOU DON'T KNOW WHAT LOVE IS (5856) 

4355 EDDIE VINSON - ASHES ON MY PILLOW{576l)Ao GOOD ffCliAH BLUES (5784) 

4356 RED MILLER - BEWILDERED AND , CON PUSED( 5848) /I'M EATING MY HEART OUT OVER Y0U(5850> 

4357 TINY BRADSHAW - I HATE YOU (5808) /WELL OH WELL {584?) 

435B SPIRIT OF MEMPHIS QUARTET - JESUS, JESUS ( 581?) /ON THE BATTLEFIELD (5812) 
435? HENRY GLOVER - BABY YOU'VE SEEN WRONG(5B59)/l LOVE YOU,I LOVE YOU,I BO(585B) 

4360 THE TRUMPETIERS - WHERE SHALL I GO (58 18) /TROUBLE ABOUT MY SOUL (5821) 

4361 WILD BILL MOORE - NECK BONES k CQLLARD GREENS (5863) /ROCK BOTTOM (5865) 

4362 THE NIGHTINGALES - ITS A HIGHWAY TO HEAVEN {58 23) /SOMETHING WITHIN ME (5825) 

4363 THE TRUMPETEERS - LAY DOWN MY HEAVY BURDEN (584 2) /THE SUN DIDN'T SHEJE (5019) 

4364 SONNY THOMPSON - AFTER SUNDOWN (5833) /™0Z 'LEGS (5832) *** ******* 

4365 CLIFF BUTLER - GOLD DIGGIN* BABY{5749)/HEART3 ONLY ACHE(HEARTS NEVER BREAK) (5748) 

4366 TEXAS SLIM - DON'T YOU REMEMBER ME(5&3i)/LATE LAST NIGHT (577°) 

4367 JOE THOMAS - ROLLIN' THE BLUES(5B74)/STAR M15T(5870) 
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FOUND MY BABY (5885) 
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(5643) 
BURDEN DOWN 



4266 EARL BOSTIC - WHERE OR WHEN(K5582)/DISC JOCKEY'S NIGHTMARE (K5583) 

4267 KING PORTER - KING PORTER SPECIAL (56lB)/SHUFPLING BOOGIE (5616) 
426B MARIE HENDERSON - HAVE YOU EVER BEEN LONELY (5343) A HAD T0 LOSE Y0U(5344) 

4269 BARBARA CAMERON - YOU SHOWED ME THE WAY (5394) /MY WONDERFUL ONE ( 536 1) 

4270 JEWEL JUBILEE SINGERS - WHAT ARE THEY DOING IN HEAVEN (564 2) /WHEN I LAY MY 

4271 MABEL SMITH - LITTLE MISS MUFPET(5288)/D0H'T TRY TO FOOL ME (5376) 

4272 THE RAVENS - HONEY(556l)/THE THREE CLOUDS - MATINEE HOUR IN NEW ORLEANS (557&) 

4273 MARION ABERNATHY - NOBODY WANTS YOU WHEN YOU'RE DOWN (53BO)/HEY LITTLE B0Y(53&1) 

4274 ROBERT RICHARD - WIGWAM WOMAN (5604) /&0OT H0G(5608) 

4275 IVORY JOE HUNTER - DON'T KNOW{5Z?2)/lN TIME(5304) 

4276 WYNONIE HARRIS - I FEEL THAT OLD AGE COMING ON {56 50 ) /GRANDMA PLAYS THE NUMBERS (564?) 

4277 EARL BOSTIO - BLIP BOOGIE ( 5655) /HATCH WHERE YOU WALK, BOY(5654) 
427& LONNIE JOHNSON - YOU'RE MINE Y0U((5551)AY MY BABY(558l) 
427? DETROIT COUNT - MY LAST CALL {561 5) /LITTLE TILLIE WILLIE (%14) 

4280 BULL MOOSE JACKSON - DON'T ASK ME WHY (5651-3) M JOHN (5266-1) 

4281 BARBARA CAMERON - YOU'RE MINE YOU (53 55) /FLATTERY WILL GET YOU NOWHERE (5395) 
42S2 SWAN'S SILVERTONE SINGERS - I'LL SEARCH HEAVEN (5408) /I'VE TRIED (5415) 

4283 TEXAS SLIM - BUCK MAN BLUES (55?2)/STOMP BOOGIE (55?0) 

4284 MEMPHIS SLIM - CHEATIN' AROUND (5^2) AOW I GOT THE BLUES (5664) 

4285 GEORGE HUDSON - APPLEJACK BOOGIE {5676) A 01ffi N0 SWEETER THAN YOU{5675) 

4286 BILL JOHNSON AND HIS MUSICAL NOTES - ROSELLE (567B)/HOW WOULD YOU KNOW {56? 9) 

4287 TODD RHODES ORCH. - POT LIKKER(567o)/RED BOY AT THE MARDI GRAS(567l) 

4288 BULL MOOSE JACKSON - MOOSEY(5652)/LITTLE GIRL DON'T CRY (568 2) 
428? RUSSELL JACQUET - KING'S SPlNNER{?7o6) /BONGO BLUES (5?04) 
42?0 THE JUBILAIRES - GET LOST( )/JEAN(56?2) iriT „/ c£o ,\ 

4291 IVORY JOE HUNTER - THAT'S THE GAL FOR ME (5605) /WAIT IN* IN VAIN(5683) , /c ., oV 

4292 WYNONIE HARRIS - DRINKIN' WINE SPO DEE DEE{57l7)/SHE JUST WONT SELL NO MORE {5648) 

4293 THE RAVENS - MY SUGAR IS SO REFINED (5564)/THE THREE CLOUDS - PLAYING AROUND (5577) 

4294 MARION ABERNATHY - EE-TID-EE-DEE (570?) /IT'S LONESttlf WITHOUT Y0U(5712) 

4295 KING PORTER - RUSTLE STREET HUSTLE (5617) A-R FLY{5616) 
42?6 JOE THOMAS - LAVENDER COFFIN (57 2 6) /BACKSTAGE AT THE APOLLO(5727) 

22 fSS BlTjVsLgT^^^ -KIN M £33« 4^0 RUSSELL^T :»»»» F^R^OB) 

429? JOE THOMAS - PAGE BOY SHUFFLE(5672)AEAR DROPS (3673) , 

4300 GEORGE HUDSON - IT'S LOVE(5674)/PU? IT ON THE CUFF(5b?7) 

4^01 JEWEL JUBILEE SBJGERS - 'WHO SHALL WALK THROUGH GETHSEMANE(5640)/ 



430O GEORGE 

WHEN GOD DIPS HIS PEN OP LOVE IN MY HEART(5639) 
4302 EARL BOSTIC - EARL'S BLUES (K5733)AhOM MIDNIGHT TO DAWN(K5656) 

4303 THE JUBILAIRES - THE DAY IS MINE (5694) /ST. LOUIS LOU (568?) ora ™™, c ^cA 

4304 WYNONIE HARRIS - ALL SHE WANTS TO DO iS HOOKlflllO/l WANT MY FANNY BROWN (564?) 

4305 BULL MOOSE JACKSON - COME BACK TO ME (5574) /HOUSTON TEXAS GAL{5233) 

4306 IVORY JOE HUNTER - GUESS WHG(56e7)/LANDLORD BLUES (5308) 

4307 RUSSELL JACaUET - CROSSBONES(57o5)/BLUES IN 'F' COTO*> WATTf5744^ 

4308 SWAN'S SILVERTONE SINGERS - I GOT A MOTHER DONE GONE ON (574 2) /I'M GONNA WAIT{5744) 
430? bTiE CRAWFORD - BE FAIR WITH ME(5715)A-AYBE SOME RABJY DAY(5713) 



4370 THI FLYING CLOUDS OP DETROIT MICHIGAN. - IF I GET INSIDS THE GATE {58 ?3)/ 

I WANT TO MOVE IN THE ROOM WITH THE L0HD(58?4) 

4371 SPIRIT OF MEMPHIS OUARTET - HE NEVER LEFT ME ALONE (5814}/IF JESUS HAD TO PRAY (5816) 

4372 REV. J.B. CROCKER - SERMON, HALLELUJAH AMEN (582?) A HY SHOULD I W0RRY(582B) 

4373 BULL MOOSE JACKSON - SGMETBtES I WONDER(58?6)/rB5: ALONE WILL TELL (58??) 

4374 CHARLES WATERFORD - HARD DRIVING WOMAN (5868) /KISSING BUG BOOGIE (5&67) 

4375 JBMB MITCHELLE - I'M SO TIRED (583 5)/THAT'S WHAT I THOUGHT YOU SAID (5836) 

4376 TINY BRADSHAW - AFTER YOU'VE GONE (5846) A ODD IE GREEN(5B44) 
437? TEXAS SLB* - MOANING BLUES(5775)/THINKING BLUES (58?C) 
437B WYNONIE HARRIS - GOOD M0RNB1G JUDGE(5?13)/ST0FWY NIGHT. BLUES (5?12) 
4373 LUCKY MILLINDEH - LET IT ROLL AGAIN ( 5907) A* LITTLE BABY(5?08) 
43B0 THE TRUViPETEERS - SOMEHOW (5840) /WHO IS YOUR FRIEND (583?) 
43B1 EDDB VINSON - EDDIE'S BOUNCE (57^)^ BIG BftASS ■> K MNE (^15) 

4382 IVORY JOE HUNTER - CHANGING BLUES (5686)/! ^^ H0 ^ AS0N T0 COMPLAIN { 57 5&) 

4383 WILD BILL MOORE - BALANCING WITH BILL(5862)/KEY SP0~DEE-0-DEE{5864) 

4384 SONNY THOMPSON - PA LMETT 0(5887) A ^T* 1 * ^5886) 
43B5 JOE THOMAS - BLUE SHADOWS 58? 2) M* MEAT(58?7) , rrt . 

4386 MABEL SCOTT - FINE FINE BABY{5882)/HAVE YOU EVER WATCHED LOVE DIE (5883) 

4387 IARL BOSTIO - PORTRAIT OP A FADED LOVE (58 BO) /SEVEN STEPS (5879) 
43A8 LONNffi JOHNSON - DRUNK AGAIN {53 53) /JELLY ROLL BAKER(5374) 
438? WYNONIE HARRIS - BE MINE MY LOVE (5?14) /ROCK MR. BLUES (5511) Tm ., ErtQ ,w 

4390 FLYING CLOODS OF DETROIT MICHIGAN - I GOT A RIGHT TO THE TREE ^ LIFE (5S?2)/ 
J? JUST AS LONG AS JESUS LIVES (5895) 

4391 SWAN'S SILVERTCWE SBJGERS - JESUS IS GOD'S ATOMIC BOMB ( 5925) A&NG AGO(5?27) 

4392 SPIRIT OF MEMPHIS aUABTKT - CALVARY ( 5900) AAKE MORE ROOM FOR JESUS (5902) 
43?3 CHARLES WATERFORD - I'M SWEET ON YOU(5866)/TB£E TO BWB(5*&) 
43?4 ELDER BECK - I'M GONNA LIVE THE LIFE I SING ABOUT (5?40)/ WHAT DO YOU THINK ABOUT 

4395 MABEL SCOTT - I'LL ALWAYS BELONG TO YOU (5 93 6) /SUBWAY BLUES (5?3B) {(J>-SUS(593?) ) 

4396 EDDIE VBSSON - JUMP & GRUNT(59lB)AUSBN BEE BLUES {5?l6) 
A.W TTMY BRADSHAW - BUTTERFLY (59 1?)/!^ GOBiG TO HAVE MYSEL; 



4397 TB^Y BRADSHAW 



:lf a ball{592o) 



43?8 LUCKY 1SILUMD1R - CLAP YOUR HANDS (5?10)AH0 SAID SHORTY WASN'T COWO 
*}m SONSY THOMPSON - BLUiS POR THE HWHT0MLS(5BBJ)/HARLEM RUG CUTTER(5B88) 



COMBJO BACK{5860) 
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PEE WEE CRAYTON - VEE-JAY 214 
56-521 A FROSTY NIGHT (P. W. Ciayton) 
Tollie - BMI (Electric guitar, saxes, 
piano, bass & drums. No vocal) 
56-522 THE TELEPHONE IS RINGING (P. W. 
Crayton) Tollie - BMI (Vocal with 
el. guitar, saxes, piano, bass &■ 

drums. ) 
THE TELEPHONE IS RINGING, one of 
Crayton's very best sides, is a tense, soulful 
city blues, sung very movingly and power- 
fully by Crayton. He sings his story in a 
style resembling Eddie Boyd*s, and has a 
combo similar to Boyd's in sound. However, 
this is Pee Wee's record, and nobody else's, 
and he sings and plays without sentimentality, 
but with enough emotion to move a moun- 
tain. The band plays a tasteful, restrained 
background. A FROSTY NIGHT is an instru- 
mental with a nice walking beat; it is 
nothing original but is mighty good listen- 
ing. 

MUDDY WATERS - Chess 1718 

9140 WALKING THRU THE PARR (McKin- 

ley Morganfield) Arc - BMI 
9194 MEAN MISTREATER 

(Both vocals with el. harmonica, el, 
guitar, piano, bass 6V drums) 
Muddy Waters is right in the groove with 
this new coupling of top -flight blues sides. 
MEAN MISTREATER is a powerful and sin - 
cere reading of the slow blues classic. He 
shouts much of the song at the top of his 
voice; even though his voice cracks a little 
on the fourth stanza after hitting a tremen- 
dous climax on the third, the effect is still 
stunning. The combo work is fine, though 
the recording of the harmonica is a little 
shrill. Even more appealing to this re- 
viewer is the reverse side. WALKING THRU 
THE PARK is a medium-tempo swinging 
blues of the kind that Waters does especial- 
ly well. Rather than trying any feats of 
strength with his voice, he just lets it swing. 
The instrumental combo lays down a beat 
in peak form. The side gets better and 
better as it goes along; it invites the listener 
to play it again. It is as close to a spon- 
taneous performance as Waters has gotten in 
some time. 

JOHN LEE HOOKER - Vee-Jay 308 

59-1067 MAUDIE (J.L.Hooker) Conrad IBM 

(Vocal with el. guitar, el. bass 

guitar & drums) 
59-1069 I'M IN THE MOOD (J.L. Hooker) 

Modern BMI (Vocal with el. guitar 

& el, bass guitar) 
This is very likely the best record yet to 
come out of Hooker's three-year association 
with Vee-Jay Records. I'M IN THE MOOD 
is a slow blues on which Hooker sings so con- 
vincingly he puts us all into the mood. The 



two guitarists do a beautiful job; the rhythm 
is set by what sounds to me like handclap- 
ping but might be anything. The material 
is not original, but it is more than adequate 
for Hooker's great talent. MAUDIE is a 
well-done swinging blues. The tune is 
quite similar to one recently issued on 
another label under the title MISS YOU SO 
by a female vocalist, but Hooker's interpre- 
tation is completely different from that of 
MISS YOU SO, and every bit as good. 
Unfortunately, Hooker is cut off on the 
present disc before he can really finish the 
song, but what is left is well worth having. 
Hooker's talent cries out for still better ma- 
terial, but this record is a big step in the 
right direction and is a fine investment. 

LITTLE WALTER - CHECKER 859 

8433 NOBODY BUT YOU (W. Spriggs) 

Arc - BMI (Vocal with harmonica, 

el. guitars, bass & drums) 
8436 EVERYBODY NEEDS SOMEBODY 

(W. Jacobs) Arc -BMI (As above) 
In EVERYBODY NEEDS SOMEBODY Little 
Walter, the prince of the electric harmoni- 
ca, adds a slow blues to his impressive string 
of records. His singing is more impassioned 
and moving than ever, and he contributes 
a truly lovely harmonica solo midway in 
this record. The record is authentic and 
spontaneous blues, and is yet sound and 
well -organized in form. The material on 
the reverse side doesn't quite fit his talents, 
but Little Walter rides it for all it is worth, 
with more fine work- from the band at a 
snappy walking tempo. The record is an 
emotionally loaded coupling, in the best 
modern Southern Blues style. 

LIGHTNING SLIM - EXCELLO 2096 
2096-A BAD LUCK AND TROUBLE(0. Hicks 

J. West) Excellorec - BMI 
2096-B HAVE YOUR WAY (O.Hlcks-J. West) 
Excellorec - BMI (Both vocals with 
harmonica, el. guitar & drums) 
Lightning Slim, in three short years, has 
become one of the most dependable per- 
formers in the Southern blues field. He has 
become a byword for blues, and has sold a 
good many records for Excello, but has 
never let his blues become the slightest bit 
commercialized. Lightning Slim's records 
represent what may be the most unspoiled 
country blues being regularly recorded and 
released today. Lightning Slim has been 
profoundly influenced in his singing style by 
Blind Boy Fuller; it is safe to say that if 
Fuller was alive today his records would 
sound very much like Lightning SlimV 
BAD LUCK AND TROUBLE is a plaintive, 
spontaneous slow blues. HAVE YOUR WAY 
is a new version of a tune which, I believe, 
was originated by Muddy Waters under the 
title TROUBLE NO MORE. The instrumen- 
tal trio develops some great sounds at a 
swinging tempo. Waters* version is more 
impressive and equally authentic blues, but 
collectors of real down-home folk blues will 
be equally satisfied by this one. Excello 
should be warmly commended for releasing 
this caliber of material. We hope that the 

II 



company will see fit to issue some of it on 
long-playing form in the near future. 

LITTLE JUNIOR PARKER and his Band-DUKE 
301. 

FR 3092 SOMETIMES <D. Robey) Lion Pub,. 
Co, - BMI (Vocal with trumpet, 
saxes, el. guitar, piano, bass & 
drums) 
FR 3093 SWEET HOME CHICAGO(R. Sykes) 
Venice - BMI (Vocal with harmo- 
nica, el, guitar, piano, bass & 
drums) 
This record, one of the fastest selling 
blues sides of the year, is a very fine piece 
of work. SWEET HOME CHICAGO is a 

driving revival, with a slight change in 
geography, of Kokomo Arnold's OLD 
ORIGINAL KOKOMO BLUES (Decca). The 
singer, one of the more convincing members 
of the B.B. King "city blues" school, does 
a very convincing job, and the band, with 
a lowdown electric harmonica up front, 
drives for all it is worth. The singer is no 
match for Arnold, but he has a fine- voice 
and delivers the song straight from the heart. 
The reverse side, an equally driving if less 
interesting "city" blues, has some topnotch 
guitar work. The sound is excellent; this is 
one of the finest issues to appear on the 
Duke label. 

"LITTLE AL" - Excello 2098 

2098-A LITTLE LEAN WOMAN (A. Guno) 

Excellorec-BMI 
2098 -B NO JIVE (A, Guno) Excellorec -BMI 

Both vocals with guitar, el. guitar & drums. 

This is the kind of record one doesn't 
expect to find among today's new releases, 
and it is a gem. On the slow, casual, lazy 
blues NO JIVE f an entrancingly carefree 
philosophy of life is summed up in the love - 
ly catch phrase "I don't go out for jive" by 
a talented and apparently unknown blues 
singer. The unusual combination of ampli- 
fied and unamplified guitars is very effective 
and the sound is straight from the swamps. 
The reverse side is an uptempo but equally 
carefree dismissal of the little lean woman 
in favor of a big fat gal. It has a fine swing 
to it. The electric guitarist is addressed as 
"Art" by the singer and is presumably Ex- 
cello's Arthur Gunter, This record should 
give all blues fans a nostalgic chuckle; it is 
a welcome addition to any collection, 

LONESOME SUNDOWN - Excello 2092, 2102 

2092-A LEAVE MY MONEY ALONE (Green- 
West) Excellorec -BMI 

2092-B LOST WITHOUT LOVE (Green-West) 
Excellorec -BMI 

21 02- A MY HOME IS A PRISON (J. Miller) 
Excellorec-BMI 

2102-B LONESOME WHISTLER (J. Miller) 
Excellorec-BMI 

All vocals with el. guitar, piano fir drums. 

These four sides are the product of a 
very impressive and promising blues singer, 
who sings consistently good material with a 
rough, sincere, tremendously lowdown tenor 
voice which is not the least bit oversenti- 
(jont f d on p 23 
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BEYOND THE IMPRESSION 



REPORTED BV JOHN STEINER 






BUNNY BERIGAN WITH JESSE COHEN 
ON PARAMOUNT I! 

Given some clues by David Kingsbaker 

of Oshkosh. I phoned piano teacher Jesse 

Cohen {now Cowan) in Kimtal Hall to 

discuss the records he had made for Para 

mount about 1924. The records had issued 

Ts Jesse Cohen and his University • «T W«oo 

sin Skyrockets and one pair of sides as by 
TheTascals (the latter I had never heard 

ab °Foi' POSTAGE STOMP Frank Trumbauer 
took the alto solo. Frank was a tand rf 
Jesse and had come to the studio to watch 
proceedings but was asked to sit in_ On 
some other side or sides of that date Frank 
probably played clarinet according to Jesse 
There is some uncertainty in Jesse's mind 
Sout which other sides Trumbauer was on 
because he thinks that there were three 
different sessions, all within a month or two 
On one of the other dates Bunny Bengan 
who had become a regular of the Cohen 
band (playing night spots and «»«tdw«j 
around Madison) played second cornet .and 

ra 7 T* TU S2 SSi « 

Sd 'be impoSle Cry for him to identify 

^The other men included Yutchie Mann. 

banjo: Don Bonn trumpet, tenor and I clarinet; 

a nH tP«e Diano. Don West may have playea 

h. ™ he last date. The tunes were 

reeds on toe i«i. « fUMr 

standards retitled to avoid MJ^-J^g 

pay was the exceptional rate of $75 £* side 

pe man. After the dates they a 11 ^ went .out 

to the Sunset and later to Friar s Inn where 

Husk O'Hare was leader, 

JeSe remembers that the band could not 
find an adequate trombonist for theurecor- 

« ^nri thAt thev wrote to Mitt More 
ing session and that they w 

who was playing in St. uouu d . 

Miff did not come up however The recoru 
^g studio was remembered to be downtown 
on the Chicago River and was operated in 
the name of Paramount. 

Finally Jesse and I talked about the 
several Uof W musicians we had both known 
during the late twenties and early thirties 
wb n 1 was in school in Madison and esse 
was the premier pianist - leader - booker 
Gene Schroder was one of the boys we had 
both known. 

MORE ABOUT ZINKY COHN 

Zinky and Cass Simpson who were per- 
haps the most apt Hines students lived about 
a block apart. Both told me how they gave 
each other lessons. Cass was the natural 
talent and taught Zinky tricks of the Hines 
stvle Zinky was from a wealthier family. 
studied piano formally and taught Cass in 
turn how to finger and read. Upon Zinky s 
recommendation Cass joined Berme Young 



in the Sim's Orchestra at the Wisconsin Roof 
Milwaukee This was the band which 
*S SOAPST1CK. Uter it became 
Youne's Creole Roof Orchestra. Young told 
me about an "old man" gag which the band 
SI?* coming on the stand without a 
nianist As the band started the tirst set 
K- much to-do about their absent pianist 
Cass SoW man in shabby clothes would 
Sag a note to Young the leader purporting 

?«i that rlie oianist was ill, out tne ow 
to say tnat tne pi*i . . Thev 

m "V"£o htm W Xr a^meS 
T wn h °a°n S3£ £» off-chord and out ; 
of-tune Then finally he seemed to get the 
feel S by the last number he was swinging 
wal out beyond the band. This was easy 
7o7cass « act ; he was a little wizened *jy 
For the second set he cleaned up and the ^gag 
waVover. But the audience called for the 
Tame act all the year they pl-y« *•« J* ; 
A couple of years earlier, in Chicago. 

n L Youne had a band which recorded the 
Berme Young nan « 

Paramounts. Cass was in that. So w 
Preston Jackson. Berme Young. Preston 
Son -d Snaggs Jones, the dr ummer who_ 
later worked the Roof also had been neign 
borTarpoys in New Orleans. Preston relate 
th s story* in a recent interview with Bill 
R uLlT "aped under the Ford Foundation 
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THE NOONE FILE - Tesch and Noone. 

Noone's Wrong generation 
In 1925 Doc Cook with Jimmie Noone in 
tow played for a time opposite the Sig 
Movers band at White City. Tesch and 
Dave TouS. etc. were in the Sig Meyers 
outfU Maybe that's where Jimmie met 
Tesch In 1926 when new management 
£* over the Nest and renamed it the Apex 
Club Jimmie enlarged his group and left 
Cook N°w 1 wonder if it might have been 
at White Qty (63rd & So. Parkway) rather 
rhan at the Nest that they met? 
^"n the Noone file I find that twenty years 
aK o this month Jimmie had a band at 
Seller's Swlngland Cafe broadcasting NBC 
„S with Jimmie Strong. Warren Smith 
a ronrve Hilton reeds, Leon Scott. 

numpets. Richarc '^^^TsS. 
ser Owens (recently te P lacin |.„^ m Ander . 
piano. John Henly. guitar William AJ* 
son. bass. Bill Winston, *«**2J g 
Wilton who has been on the W«T Coa« I* 
vears I have lost all track of these Doys. 
Say" e they were in the wrong generation. 



IT WAS HENRY FORT, 
NOT JOHNNY SIMMONS 
If you ro back to where Henry Fort was 
on bass for" Zinky we can slip another co 
Action into Hot «-jffi^SB S- 

,im T S n o P nTimm1e P Noone" Bluebirds. 

quently . On J inarms _ 

didn t get wora in 

Simmon's name on the label 

the studio and know that it was Fort. 

E Tut Soper called his marvelous solo. 

IT'S A RAMBLE. 

14 



The late JIMMY LORD, who blew hot 
clarinet and sax with Willard Robinson and 
who arranged for Benny Meroff. among other 
accomplishments, showed me a copy of 
"In Ode To Bix" in manuscript form written 
by FRANKIE MARTINEZ . Was this number 
ever recorded, published or played in pub- 
lic?? It was Martinez who Blue Steele had 
an altercation with at Memphis Hotel 
Claridee over Frankle's methods of taking 
intros. This information came from Sam 
GobeHnow a BMI song writer and a resident 
of Orlando. Florida) who was a trumpet 
member of the Steele band at the time of 
the hassle. Gobel attributed the battle to 
Blue's well-known volatility and Frank s 
Spanish temperament. Martinez was an 
exceptional hot and legitimate "umpeter 
who played with such big bands as Jack 
Crawford and Casa Loma and was a mem- 
ber of many pit bands. Last your reporter 
heard of Martinez was that he was a member 
of a Latin band on Miami's Biscayne Bay 
Blvd. about April/May 1940 Certainly 
would like to find out more about this fine 
Trumpeter. Here's some further research on 
the fabulous BLUE STEELE who had one of 
the finest southern bands in the count y x 
duringthe20s. It's rumored that Blue Steele ) 

played trombone and mellophone with Abe 
Lyman's early 20s band in Los Angeles 
True" This must have been before Blue 
was a member of Dixie touring red-hot 
Watson's Bellhops, one of the greatest hot 
2 Sand combos in the South during the 

20s Have recently heard that Steele is still 
fctivetodayplayingbassHina Texas band 

and is currently promoting jazz . (to jhat 
form?) in Dallas. Getting back to Steele s 
musical escapades. About 1925 or 1926. 
Blue Steele was engaged to promote a new 
teal estate project at Florida's Fullford-By- 
The-Sea. This corporation constructed a 
hotel which housed a broadcasting station 
and Steele's band. With so much radio time 
Steele's band became very popular. Hun 
dreds of fine musicians blew with Steele s 
S. fellows like Bill 'Sully' Sullivan. 
To? sax. clarinet & fiddle; Joe Dupree 
drums; Clyde Mosely. reeds and prano; and 
Roger Sanford. hot tenor While on the 
subject of Sully who headed SULLY S SEVEN 
ACES. I would like to inform you that this 
group under this reedman blazed hot during 
this era at West Palm Beach, Florida. Many 
a West Palm Beacher would remember 
ul^jaz^omboatthe'TipTopRoo' 

nrhl™ in that area in the mid 20s were 
GEORGE MCCUUOUGH'S GEORGIANS that 
had the following member complement: 
Duke Welborn, drums; Hunt Grant, hot b«. 
sa X - Gordon Martin, hot trumpet and fiddle 
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Cont'd on Po2? 



John A. Olley, Herts, England rightly 
took issue to a remark I made in RR, Issue 
17. I misquoted Red Nichols on the 2 ses- 
sions by ROSS GORMAN and his EARL CAR- 
ROL' VANITIES ORCH, Red, Miff, Lang, 
and Venuti are on Co 498, "I'm Sitting On 
Top of The World" / "Rhythm of the Day". 
However, on Co 516, "Sleepy Time Gal"* / 
"I Never Knew" Red said it was not Venuti' 
and Lang, but McDonough playing muted 
banjo. Sorry to have pulled this fluff I 

John Olley also asked for my comment 
on an interesting theory advanced by Fred 
Elizalde in Melody Maker (1927). Elizalde 
claimed that the trumpet on Gorman's "I'm 
Sitting on Top of the World" was played by 
one Joe McTaggart, This was a new one on 
me so I related this tail to Red Nichols and 
asked "Who was McTaggart? — Any com- 
ments?" Red replied, "I don't know 

I made this record. " 

It is true that in the 1924-1928 period 
Red Nichols made many recordings for Sam 
Lanin and the California Ramblers. The 
auction lists and the discographies, seem to 
follow this rule-of-thumb literally, assuming 
Red made nearly 100% of them. But this is 
far from the truth. It would take volumes, 
and much more digging, to straighten out 
the entire mess, so for the moment let a few 
pointers suffice. 

Starting February 10, 1926, Lanin groups 
under the name of the BROADWAY BELL- 
HOPS produced 81 masters, a total of 27 
sessions, the last being on May 31, 1928. 
Red Nichols is on less than one-third of the 
sessions. We'll reserve the details for a 
later article. 

Much mis information has been spread 
regarding ' Red with the CALIFORNIA 
RAMBLERS -- especially on records under 
the nom de plumes such as the GOLDEN 
GATE ORCHESTRA, UNIVERSITY SIX, and 
VARSITY EIGHT, The facts are that Red 
replaced Bill Moore with the Ramblers about 
March 1, 1925. Later that summer, Red 
was replaced by Roy Johnston. Roy and 
Chelsea Quealey, who was used considerably 
a bit later on, are often mistaken for Red 
Nichols. 

The Ramblers of 1925 were tops. The 
band personnel was: Frank Cush, Red 
Nichols (tp) Tommy Dorsey (tb); Arnold 
Brillhardt, Fred Cusick, Jimmy Dorsey 
(saxes); Adrian Rollini (bass s); Tom Fellini 
(bjo); Irving Brodsky (p); Stan King (dm); 
and Ed Kirkeby (leader). As Ed Kirkeby said 
"This was our greatest band -- with Red, 
the Dorsey brothers, and Adrian. It was far 
'ahead of its time. As a matter of fact, 
business dropped off 30%-- the people didn't 
understand us. " 

Red has often been blamed for copying 
' Bix Beiderbecke's WOLVERINE solo on "Tiger 
Cont'd on p,23 






HENDERS0NIA 

Walter C. Allen 



In my collection are two copies of 
Paramount 12249; titles, matrices and takes 
are the same on both copies: 
12249-A EVERYBODY LOVBS MY BABY 
(But My Baby Don't Love Nobody 
But Me) - 1995 6 
12249-B HOW COME YOU DO ME LIKE 
YOU DO - 1996? 
The artist credits are different on the 
two copies, however: 

Copy I: (dark blue label) - Fletcher Hender- 
son's Orchestra. Vocal Chorus: 
Trixie Smith 
Copy II: (purple label) - Trixie's Down 
Home Syncopators, Vocal Chorus: 
Trixie Smith, 
Take -6 of 1996 is also rumored on 
Paramount, with unknown label credit. 
1995-6 is also on Maxsa 1526 as by Fletcher 
Henderson's Jazz Band; voc.chor. by Trixie 
Smith (all sic), backed by a Bar Harbor 
Society Orch. (Ben Selvin) title; and 1996-7 
is also on Maxsa 1536 as by Fletcher Hen- 
derson's Jazz^Band; vocal chorus by Trixie 
Smith (all sic) , backed by a Maxsa's New 
York Orch. title. The Maxsa issues have 
been compared aurally with the Paramounts, 
and found identical. 

These two sides are instrumental versions 
with vocal chorus, rather than mostly vocal. 
The band consists of trumpet, trombone, 
clarinet, piano and drums; I do not recog- 
nize them as Henderson men, and in fact 
they sound more like a white group than 
colored, John Davis, the English ex-re- 
searcher, several years ago opined that this 
was a Memphis Five recording, and indeed 
several of my co-workers are inclined to this 

opinion. 

Note that the take numbers are high - 6 
and 7, indicating that these are probably 
remakes, since only 3 or 4 takes of each 
title are normally recorded at a session. 
What I think happened is the following: a 
Fletcher Henderson unit made the original 
recordings, with Trixie Smith vocals, 
probably 3 or 4 takes of each tune. They 
were scheduled for release on Paramount 
12249. Labels were ordered from the prin- 
ter, bearing Henderson's name; and infor- 
mation was circulated among the other 
American and foreign firms regularly pur- 
chasing or leasing Paramount masters that 
these sides had'been recorded. Meanwhile, 
back at the office, the test pressings were 
found unsuitable; all takes were rejected, 
and a remake session was ordered. The date 
was about November or December, 1924, 
when these tunes were popular hits, and 
Paramount needed versions for its catalogue. 

For some unknown reason, the Hender- 
son band could not, would not, or was not 
asked to record the remakes, and the (pos- 
sibly) Memphis Five was recruited for this 

■Cont f d on p#23 ,. 
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SWINGING 
WITH ZACC 

br MIKE ZACCAGHINO 



March 6, 1959 -- 

Your reporter had the good luck to hit 
the new dixieland night ery THE ROUND 
TABLE here in New York City located on 
50th street near 3rd avenue. An excellent 
atmosphere complete with good dixieland 
music packed the club. Ray Bauduc - Nappy 
Lam are and their Dixieland Band were in 
the last days of their engagement (they were 
preceded by the Dukes of Dixieland, who 
began the Round Table's Dixieland presen- 
tation policy, followed by Bob Scobey's 
Frisco Band). It was indeed fortunate that 
we came here this Friday as we got into a 
fascinating chat with Ray Bauduc about his 
past history in the music game. Guess, a 
lot of people figure Ray as primarily being 
a dixieland drummer except for a short stay 
in the late 20s with the great Ben Pollack 
band. We were pleasantly surprised when 
we heard the following: 

Ray was the drummer (taking Sammy 
Wishnoff*s place) with Fred Rich's Hotel 
Astor Orch. playing the Indian Room - 
1926/1928. He recalled the following 
fluctuating personnel: Heinie or Hymie 
Farberman, Mannie Klein, trumpets^ Goof 
Moyer - Mellophone and Alto Sax; Jimmy 
Dorsey, reeds; Rudy Adler, tenor; Phil 
Oliwitz, violin; Jimmy Johnson, bass sax 
and bass fiddle; Earl Kelly, Lloyd Turner, 

trombones; Ruby Waltzer, tenor; ? 

Hanson, sousaphone. They recorded many 
sides for Okeh, Columbia, Cameo, Har- 
mony. Ray remembers that on Harmony 
they were under the name of the Astorites. 
Ray also went to Europe with A Fred Rich 
unit in 1928. Those he could recall, off- 
hand, in the group were Benny Bloom, first 
trumpet- Nick Casti, trumpet; Lloyd Turner, 
trombone; Benny Fairbanks, alto; Phil 
Waltzer - tenor. They made some sides 
for English Columbia. Ray recalls a title 
Do-Do-Do for Harmony and another title, 
Hot Chile for Cameo?? Personnel for Hot 
Chile, as far as he could recollect, were 
Mike Moisello, trumpet; Goof Moyer and 
Rudy Adler (All Fred Rich unit men). Other 
Bauduc recording adventures: Ray said it was 
he on Miff Mole's Molers Hot Time In The 
Old Town Tonight, not Vic Berton. Ray 
also mentioned that he took Vic's spot on 
some of the Cliff Edwards Hot combination 
titles too. He could not remember whether 
it was on the Perfect or the Columbia label. 
Ray also recorded under the Cotton Pickers 
for Brunswick. Too bad we couldn't con- 
tinue on further with this interesting discus- 
sion as Ray was called to the stand. The 
soft-spoken drawling Ray was really enligh- 
tening. 

Note: We have recently investigated a 
batch of Astorites recordings at the Record 
Research office and have found the follow- 
Cont'd on p # 23 
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4 WAIT AT END 0? ROAD/TrOuM VI2£073V# 
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HENRY ALLEN ORK 
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TO BODY4SOUL7LoulBArn9trong C036282 E# BANNER LAU(H(IHO RECORD -ha ha ha, ho WlLL_BflADLE¥ OflO •Buttepriald ota 



11 DQHT LET LUY GO WBONG/fl*25l J E15333E 
MACK ALLEN (Vernon D&lhart) 
T2~CALl IoThER LUVyHOTHER GONE HAH54E 
ALUANAC SINOERS-flne folk with Saeger 
T3~TALXIHG UNIOJJ/UNIQM TRAIN KEYNOTE E- 

14 WHICH SIDE/GET BEHIND HE KEYNOTE E 

15 ALL 1 WANT/UNION MAID KEYNOTf E 
LOO IE ARMSTRONG •HotPlve 
T^UWD/KEEPIN OUT UISCH«|2 C02^46E#E 



32"LAU^!E ^ALORETBUljQoldan BA20$2 E# TSB* LIGHTNING BOOGXE/SUGAR CELEBRITY_N- 
BARHEL HOUSE FETE -rare piano aolo-$4 nlnl5? FIT TO BE TIEO/iiAKE WITtf ?0521O E# 
"3*3 ROLLIN STONE/PUSSY C0143O8 N ACE BRIGOOE X4 VIRGDJIANS 

BANTAW BLUES CiUARTET-InBtPUiaental 1*&"0 DO>*iTt"hT};d THE RAIN/^EVER 0K400BBE# 

34 PIANOPHONE RIPP7BABY SUPER DISCIOO^E- BRDADWAY_BELLHOPa- r#aaaroh frontier 
HARRY BARTH kllSSISSIPIANS *Hot bo loo ToT POUND ROUND ABOUT WAY/SHOW HA 153 & 

?5"H5r~LXPS tiLUES/LUV SWttT FED52XXj^ 1^2 LONELY ACHES ./HELLO BLBIHD HA272 E 



3fi»MELANCH0LY LOU/SUGAR PLUi*PE145ll E 
CO T JNT BASIE ORK-L«at«rYciung,BuokCXayton 



X7 ROCK IN CHAIR/sWEETHEARTSfxC02688E^i- "^ LES?Efl CEi?S XN/DICKIE BBJEAU0K51XB E 
IB AFTER U GONE/WHEN U SUILgC02727 N- 38 JITTERS/BROADWAY 0K6O35E# 

13*11USKAT RAUBLE/HEEBIES* %2 OKBJOOS^E- 33 BAS1E BOOGTE/LBT UE SEE OK6330E# 

20*GA.GiUND/*COUE BACK PAPA$50K83ie^F 
21+SUNSET CAPE S TOUF/BUTTE R|^0K B4 2 3 Vi^ 
22» IRISH BUCK BOTTCKS ( lias) \ 50KB44? E 
23* WEARY BL/GOUE BACK TO U»*50K8515 V 



163 NESTING TBlE/iUPPXNESS HA365 E 

164 THINK IN OF YOU/UP CLOUDS HA 523 E 

165 X«T SMILE m UMBRELU/UY HA564 E 

166 OLD MAN SUNSHINE/PORGETTXN VELV166XE 
BROADWAY_BROAD£ASTERS 
T67 ALABAMA BOGIND/EoUOold CH67B V^ 

PH5057V 



24*STRUT BARBSCUE/*ONDE AWHf50K&566 N 



100 TAKE ME BACK BABT/FIESTA OK6440 H 

101 SOffiTHING MeW^OOH HOCT0URNOK£443 E# X6& DONT BE LIKE THAT/EVRYBDY 

102 TOM THU1B/0LD PLAME "Bk6527W- BROTHER BCWES 

103 C0W1N OUT PARTY/HARVARD BL OK6564 E^ 10 FIVE FT TVo/IDA Tan?06?4 E# 

104 MORE THAN U KN0W/1>0iN4D0WBLE' , 65fl4E# CJ^O_BHOWN -fineBlu*BSlnger*JaEiPla«lat 



25»TWO DEUCE 5/-SUUEEZE ME $5Ma64lN-E# 105 AY HOW/BLU SHADOWS GARDEN IA3 H 6626V^ T75* JMTXCAN* ST0kP(FlnBHotSolo)DE477 E- 



171 WHEN/HOLLYWOOD GOES BUCK DE632 IJj* 
1J2 BREAKDJ IN PAIR SHOES/ DE71B E- 
173 LATCH ON/SLOW POKE DE?35 E 

1?4 OAL MEZZANINE/LUVXstD80R£EDE&46 &- 
175 PXNETOP B0O0IB*OO&IE/AiiBii<in'sDE33S6E^ 



AWT JEMIMA flings wlthHaTlatOpk %^ lis 
^"POSlTIVELf/lDEA HEAVEN CO 36? E 

GENE AUSTEN -the r MyBlU»Haaven* Boy 
^3"S*EET~CHILD/Crunlt-Sittln VIl332eE# 
60 WEARY RIVER/SONG I LUV VI2185«N- 



H 

E 



CALXFOMIA BJil : BLERS {continued) 

~22% MAl!UY KNOWS/EDDIE LE&NARDV0143O0E?;'' 

223 HOT LIPS/NOBDOY LIED W14384E 

RED CALLEJJDER SESCTET 

T24 HONEY JUUP/Part 2 BAYOU OOX E£ 

225 FOLLISH THINGS/OET HAPPY SUNSET N- 

226 HOLLYWOOD DI\/EARLY TIMES ?I20'5'l72N 
CAB CALlXnWAYJORK 

£27" KICKING GONG AROUND/DEVIL BR6203V 
22B LORDY/fotWENT UID EYES CH C036751N 
223 HARLEM HOLEDAY/NBDY SfffiET MEI3038E- 

230 RUSTLE OF SfllNO/HOY HOY V04l44V# 

231 TAR2AN OP HARLEM/BEE 0lZlNT»5267Eil 
CAMEO DANCE ORK -fine hot NlohOlaSDlo 
T32 HEADltrF^R LOUlSVILLE/LoanCAB4BE 
CECIL CAMPBELL (folkayJaTennRamhlerB 
I3J CAMP^LL~S'TEEL M1H0H/ BIOIHEEL N 



LILLIE DELK CRISTIAN(LonIaAnnfftong5) 
1% "aia Tf ANYTHING BUT LUV$150KB65OE# 
AXE L CHHIST CTSOH - The R&gt im*S oho ol 
TeaoTTor Tn a Barf WIIHbhs aklt |2 8 r,In 
237 DARKTOtfN POKER CLUB/US PARA2021* E 
JED CLAIHE_SNAPPY BrTS^BAND-Thifl ifl 
a Teal"puziler^-It r a a smalT Jazz band 
with oolorod Intonations* Aej far aa 
oon be aaoartained f Clalr« vaa *hlta» 
The tp sounds like the same on Mataon'o 
Creole Bond Edlsons. Who lfl thlsGroapt 
23a UUOHDI CRY EN BLUES iTmlnGNT 5060E 
pevols l£idda BXaokAosaWi thMandyLe e-vo oal 
BUDDY CURK |1 »ln bid 
233 ilHEN U WISH UPON STAR/TURNVRS815^ 

300 GIVE LITTLE WHISTLE/i'VE V^B~157H 

301 HI DIDDLE DEE DEE/3CHEER VRSBX59 N 



234 BEATY STELL BL/HO.Ca"rOLXNAVI20T874E# FHpE3S CURK -Rooitln BluaaWithHotAoo 

235 SOTHERN SPECIAL/WHOSE Vl(07T2023lBE# ^tW Tl^BLUEs/BEGOXN PAPAHE3T0RN 

JOE CANDULLO ORK 

13^ MESS'firRffliND/BLACK BOTTOM D0377W 
237 TURKISH TOWEL/SHE BEL0NG2 HA2XX E 
23a SO BLUE/WMC Bdosti*3 HA375 E 

233 BErTY^iayfXow9r Saranad*rBPKX462^E 
JUDDY CAN OVA 

T40 SMARTY"PANTS/iOWN XN ALLSYVRSBX03E 
EDDIE CANTOR_ 

l4T S0PHTE7HE LOVES IT {X ?22) COa3754 E 

DE 237^/ 



te 



26*TITE LIKE THIS/HEAR ME$4 0lc8643 ^ 106KISS THDJOA'art 2 V04B6o^l' 

27*BEAUKOO JACK/»MOHABANY #4 OKB 680 E £ASJW STREET_SIX with lateGeorgeGlrard 

20 RYTM MAN/SAVANNA SUE $5 OK&7I7 NN- ttlao"**P6t* Fonmtalii,R0yZiJiirairift&n eto 

23'SUGAR FT STRUT/M0N.DATE*5 OK8603 H XO? MARGIE/FAREWELL BLUES OBWL£1072E# 

30 DALLAS BL/riv«lAbilEi'itopi50Ka774 N NORA BATES 

31* FIREWORKS/WEST END BL* *5 OK41078 N Tol HimTjO^ MoCORUACK SINGS VI45X05 E# ^HRIEL BROWN -a pX end Id trad l|l|jga^B lues 

32*N(1 ONE ELSE BUT U/LUV |5 0K4X204 N- 103 UDD1E BOY/OVER THEHE VI45130E# 1?6 qq^, j^ * A WBUCKJADK BL BEACON E# 

33 NO/BASIN STREET BLUES $4 OK412*41E#E EMMA E. BEACHAM -Nagi>o goapel fllngar «i 1 yy ^m S0 PT/DONT WORRY JOEHDAVTs E- 

34 SWEET SAVANNAH SUE(Ims)$X.50 0K4X2B1E hTp^owi - !^ rooord - very rape*4 mln ^ s BR(m mm » Blue Bav Tls " 

35 SOUTHLAND UP* *°1°)/ *4, 0K4l|54NE> XXO LUVED ONES WAITIN FOR ME/BEACHAM N- "J ? g PEALIN-pEACH/STOP BEATEN BB7736 E 

36 BODYAS0UL/rev.LabalError$5 0K4143?N- SIDNEY_BEOHET •NeuOrleansFootwarme™ 173*rigaMAROLE/*DOKT GO WORR DEI238 E^ 

37 SIEEFYTIME SOUTH/HASCAL *5 0K41504 N TlT JUST"*OirE"OF THOSE THINGS/C038>X8 E-8 ieo»WALKIH ft SWINGIH/*LOVK DE3l67K# 

38 LUV FiNNYTHING/NEW TIO£R$50K41557N-112 POLKA DOT STtllP/KC MAN BL "38313 EE- p£TE m<M{ txuniTZTTE 

TOl ARCHIA ALL STARS-out-out 1a i bel-Blu#3ll3 I HAD IT BUT ITS ALL GONE "30320 E^EJJ 8 Y FeTE^BROWN BOOOIE/BELLEVUE SAV522N- 
53"NEWlEVlI IL7FISHIH POLE ARISTOCRAT E#U4 LUV FOR SALE/SHAKE EM UP "3B321 E- ^1^^ c ^ B ROWNE»*arlyMinttrel-foTkbllXy 
ARDEN k OHMAN ORCH 115* BABY 'OWT PLEASE COME *HMV33B5 E^Tb^TjXS SaTT tWkER/NIGGER LUV COaX3?3 E 

40 FUNNY PACE73 WONDEHFUL VI2XX14 E# 116*0LD MAN BLISS/ NOBODY KN0-VI26663 E^ la3 GOLDEN SLIPPERS/KEEP XN COa21i6Ejf* 

41 RAG BOLL/KIDDIE KAPPERS VX2159& N~ 117'BLUES IN THIRDS/ONE OCLOCK»'*27204 V le4 POT m GOLDEN SWORD/CET C0a3365E- 

42 FEELXN I'M FALLING/GOT A VI 2X735 E-1XS»C0AL BLACK SHENK/*BABY WtK VI273B6E- BRQX gigTERS 

*3 I MADE HABIT OF U^IHAT HAV VI220l7E# BEX BETJ)ERBECKE -Jg£ ^q }fof EAMAjAlANDY MAKE VlX35XOE# 

OilS ARNHEDi ORCH XX? GOOSE PIMPLES/ROYAL &ARDEH C035664E# EL d ER RICHARD BRYANT SANCTIFIED SINGERS 

44"0ANCIN0 UNdIr STARS/SO RARE BR7313 S-X20 L0U3SIANA/TH0U SWELL 003566?^ X86~CCM'S oWr^HERE/LOR LORD OKB 5 53 

45 LOVABLE * SWEET/AIlStarOrk V£22054E# 12X WA DA DA/OL MAN RIVER C035666E LAURA BRYANT WITH CURSNCE WILLIAMS ORCH 

46 SWEETALUVLY/RED RED ROSES VI22770 E 122 JAZZBAND BALL/JAZK MS|2.50 OK40323EE^ n "the*"ve"iT para GRS Xabal ~ tl5,mlnBld 
FRED ASTAIRE alngflHlt* fronMotionPiotur 68123 SCllEBDY STOLE GAL/THOU $3iOK4X03OE ia7 utNTlST CHAIR BL/Part2 &RS7055 E^ 
iy"EG0S ONl BASKET/WE SAW SEA BR 760? E 124 IN A MIST(planoSolo)*2 pin VO 3I50N- BUCHANAN BROS -folk 

48 NEVER GONNA DANCE/BOJANOLES BR77W E-125 BESS IE (Take 2) /BARNACLE BILL(Taka X) Jqq ATCMTc - POWEa/SINGIN0 OLD VI201B5OE# 

43 SUP BASS/THEY ALL UFPED BR7956 V (aboveAlBoHaaBBnnyQoodman$5 nlnVI2537XNE^ia3 W y LITTLE BOY BLUE^CONEY VI202264NE 
1 50 CHANGE PARTNERS/COLOR BLIND BRBlfl? E BELL SERENADERS •SYNCOPATERS JULE g BGFFANO ORCH-voualAXBoilan-f^one 

51 I LUV LOUI3A/RalanianOrkX330 VI22755V# xTe^iSvE/SLS 1 GaTTg OP MINE BELLp235ET 5 o ffAXT^TTLn TJ SEE MADE LA THE Hr K65 t# 

52 NHEADAY/OOT U ON UPJD(Relaman}24133E X2? MY SWEETIE WENT AWAY/Oolden " P236E-TEDDY BUNN'S GROUP-bluea on0ILTED0E532 
BOB ATCH£R_-folk X2B*S0MEB 00 Y WRONG/' LOUISVILLE BELLp241fU 1 ^ E g' BolAllBATvolMinatttMaa re) .N*V 
53""BARHARA ALLEN/Fart 2CDfteJayC02048XE#! QRAEME BELL JAZZ BAND-OreatTradltionaX T EDDY BUNN A SPENCER WlLLOHS-ViotorRaoB 

54 MAKE U MXNE/f CANT THINK " CO2065? E T23 YAMA^Bt/oHIEF BATTLEAJCE JAZZCOPHERNaf^ ^S SWE"eT tlKE SO/PATTIN VI3B532 V 

55 U LUV ME U DONT/BLUE EYES 0K05134E 130 AZTEC PRmCESS/BUC10!IRD"RAMPART3 E t^LP^ BURNS Free Forms jazz atylea ORK 
GEOROIE AULO sll s tar a JOB .BELMONT-thft iihiatlftr on IJlOZonophonert-j^jJ^o'iufl./TeapoJaziMeiifDlzayJflTAL E 
FrTAPS MILLER/CONCEHTO TENOR APOLLO N- TjT DANCE OF THE SONG BIRDS ZONO 3B2V# 1Q4 TANTA LLON/VIGNET VERNEYS MERe^ N 
57 NEW AIR MAIL SPECIAL ROYAL ROOST E# BEN'S BAD BOYS{PoIIaoKWithQGadniBn)|5*tnin i Q!) CAKEO/LILETH MERB373 N- 

T3l TEtLO^-DOG BL(great)/»rANG VI2137lE# HENRY BURR singa *HILL * DALE CUT 

D>:NSON_ORCH CHIGAG^ fdj QVf TJF THE DAWN/MEMORIES BR4045 n 

T33 WOLVEBIffi BL7ViPgiiilana VXX3140 E i57* aUA XNT OLD MEMORIES FAROKET B8 B# 
X34* COPENHAGEN (HotTpiClSoloa) VIX3470 ¥$& ^^^ , pianti S o l ? f67l- n ^t7lng B 
BUNNY BEHIGAN ORK t38*IF - l"'KNEW U WERE THERE ATUNTIG 

AUSTIN A BEROER£(G*na and Roy) real puzileT35 CARAYAJJ/STUDY IN BROWN VI25^53 E iqc^ORTRAlT TALLUUH/N0<.2 W$ftSZ 
aooorapT-thsy sound like Handaraon lads 136 JAZZ ME BLUES/CHANGES MADE "26244 N-jqo GEOGIA(WlthBillHarpl«) COM565 
61 ALL DAY LONG/1000 MILES *3.V014B21 E# BEN B^E^IE_HOTEL_R0OSEyELT_0RK-0n* of Bus j, 3^03 _ fo i k 
SIL AUSTIN -reatur* HotJufflpBlueaSaxAOrk Tlnaat"aggr*gaTiona -mTxtureOf. Sweet ont^-jflf ^t^kGER TO EESUS/X^a C0I56?6 Ejj* 
^"tlTANTIC/SlL'S GROOVE WING30075E# hot with stars llkaJaokPottis,BilXMoora billy BUTTERFIELD AND HIS ORCH 
GENE AUTRY 137 CANNON BALL RAG/HIND *X,253R4042E# 7 2 ^jllf ffff Iffi/ffHAT U GONHA 0AP265N- 

^"FWhY'lTtTLE BUNNY (kiddles)CO30O63 E 1J8 BOTTOMS UP/BIGGER & BETTER BR451fiE- m SHAR p SCARF/RUMOft FLYING CAP2a2I# 

64 FROSTY SNOW MAN (Kiddi*fll) C030G72 E CHU BEimY ooeibc* wlth*EldPidge^fLlpaPage 204 tflLD OATS/fHAT»S NEW CAP151«6 E$ 

65 DOHT WASTE UR TEARS/NOBODY 0K0307OE*E^33»3i TT '& ffl/FORTY S13CW52St**CtU5l6 E^ EasKtHE BUTTERFIELD BLUE BOYS 

66 MEXICALI ROSE/URE ONLY STAR "03037 E lq MONDAY MINTONS/SteLCntllfG UP C0M54X N Tf Tj B'tHl'.lN'auirSPECIAL/JUUPiN CORAL E# 

67 OLD BAND GOLD/BACK IN SADDL "05080 E- a^TT JJEIUIY with Byaa,Hlnt«i,J.CHeard 2 Q6 WHAT COOKIN/FEETZBIG DEJKOJE 

68 MAkeS NO DIFFRENCE NOW/ OKO6274 E^ l^f ffi |fg ftoSE KICK/SWEET * NATIONAL Vfcytfi JELLY JELLY/DREAMT I DEB552E# 
63 GOLD MINE SKY/SOUTH BORDER V005122£^^ H DE5T0RJRCH 2 08 DONE LOST GOOD THING NOW DE8576NE- 

iBABS 3 BOPS AND A BIPS wlthTftdDansron 142 sWEETHEAT DARLIK/gYPSY FID VT24317E 209 pmGEON TOE JOE/CONVERSE OUlLD122Eift 

70"PAY"'dEM~bIUEs7l'6V PCFW BLUEN0TE535 t# S143 CHARMING/I POUND A SONG VI24553E UON 3YAS SWING COMBOS 

FRANK BACON In hla faffloua LlghtnIn(SSctts^44 DANCIN OS ROOFTOP/UOONGLOW VI24658E lio f REE"&*"EAS t/BASS C JAM SA*OY524H..V# 
7l*"BiEN0 UlVORCE BOURT/BEE ST0*2.VOl4224^ BETTY LOUiToprsyRlgga) 2 11 BON IDEA/ffHAT BO U WANT DAVOY552N 

BAILEY LUCKY SEVEN 14? SILENT N1TE" /JINGLE HEt,LS VRSB085E# 1(AR i E CAHILL -fanoua oomedieruie MonoXg4* 

72-GftrGE l r NY~5H0RE/MAVi!Y KNOW CONMORXZEgt a 10 BILL Lata great Bluen alngftr *Xns J-fi; IhUpFX^G/WISHXIK BABY VI4526? E- 
BUSTER BAll£Y,SffINO COMBOS I4S Sill GONE WITH WIND/WHY S!lO OKO6630E gig gyupHONY COJ!C«HT/XN SHOE VI45370 E# 

73"*ECC"E!i'fRICRAO/PlNET0P BOCGlEJUKEBOXEtfy 147*BAD ACTIN WOMAN/WOKE UP NOW 0K6724EV$j UjTF oRMA HLAO(ING BIRDS (YaohtCXubBoya) 
74 FABLE OF ROSE/WONT SUNDAYS VRSB35B t> BIG MAYBBLLE- real huaky Blueoghouter ^ WTsfffi sWg/sTE DON*T WANNA VI20753E 
VII^HED BAILEY •DoraeyBrOflOrk 14« stJCH a"0UTIE/0THER NITE 0K7066 N- CALIFORNIA RAMBLERS 

75^HARLEir LULBY/THAT RELTGXOti'f3.BH£55SSr/ I43 A BBTtf BLUES/ifflW KIND MAM 0K?O63 H Jtf ROAM^TO WYMONIN/KAINTUCKY 
76 CHANGES MADE{OifordOrsya)/ C05OO43 H BIOSDO__S£ECIAL UBEL_ Arto preaslngllY n & aUEMBRIHG/LlNGSR AWHILE 



77 GIPSY IN SCUL/FOOLISHTHINGS CAQW Sv 

78 JENNYAlAN 15 DEAD A GONE DE3^6l E^ 
73 SOMETIMES I'M HAPPY/ROCKIN DE3755 K 
80 ALL TOO SOOH/SVRYTHIN DEPE DE3&B8 N 



T50 "goGNO DI BIMBATWallanjBICHDOlOClE 2l ^ TA1(E LITTLE 0NE3T£P/0H 
BIRMINGHAM BLUE BUQLEHS-Thls Tfl a Qttw,D% 1R 0t .EAS 



co 33 E 

CO 43 E 
CO 31 E 
»^IB PLEASE/CHARLESTON CABIN COX71 E 
sklfTla ouTfIt*"wltE a red hot jjlanla^ ^ ^^ LIT TLE DRINK/DRQUEDARYC0340E^ 
»ho is a doad wlngftP Toi* WALLER ♦lOain Z2Q gyRYTHING HOTSYTOTSY NCff CO38O E# 
151 DANCDJ BL/I NEED U &NT5438 E^ Z2l sHEIK a ra D Y/GEOAOIA ROSE V0X4275E# 

17 



URRY CLINTON _ ORK 

3"0j TABOO/UO U CALL THAT BUDDYBB1105BE# 

304 BOOGIE WOOGEE BL/REVERIE VH6006E- 

305 LONG LAST LUV/U NEVER KN0VI26014E# 

306 MOON LUV,AtY REVIERIE ^I20155BE-1^ 
E.C.C03B GORNEATERS -*3 tiin bid 
3*07 BARRfL^^SE"s'KilP/TRANSATVl3B023E^ 
MYRON COHEN - groat ooala, 
5bf S"HD"RT"AGES/PARTNEBS BA2048 Eft 
303 BILED BEEF/Part 2 BA2043 E 



243 DONT PUT TA*/DO«*T NEED(X320)EM1071E COLLWS A HARUN-Anolent diaas 

244 GIVE ME BULTAN HAREM {X|2X)EMX0lO5E- ?™ ALt DOirSAME (7" Vlotor)VI2X57 f 

245 PALL DOWN GO BOQ£/H0RN(l32e)VI21862E^ll «OSE WITH NOSE LEADS BA «T D Z0N04 241«fl 
HOAOY CARUICHAEL ORK •PineHotSaaUCocvbo ARTHUR COLLINS-tho noatalgio Baritono 
t&M MORNING IN MAY/kni* SSsOSB W 5 DEATH WHERE IS THOU STINGOK4005E 
247 ROCK IN CHAlR(Bi3t*BG)*5rain VI25434E# 
CAROLINA DANDTES-UpBftatArrangoW*i?hH(it 



Boioa ln"tfiB bix tradition $2»50 Bin 
248 COME EASY GO EASY LOVE/ VI22?76E# 
CORKY CARPENTER A THE BILLY BOYS (FOLK) 
"243* LET STARS GET IN EYES/ TOPS352 E 

250 GAL WHO INVENTED KISSIN/ TOPS353 ^ 

251 I'LL GO ALONE/KWW LIGA TOPS35& E 



313 LUV MY WIFE BUT YOU KID ?!3fTo5523E 
COLONEL TOM AND HES CONFEDERATES^Thla 
TB - dTxTaTand band on' LoaBuatardoa "Label 

314 HONESYCKLEROSE^JA DA eto BUSTX E 
JERRY COLONNA *FudLl vlngatonFuddy Ba ara 
^•SOOTY BOY/ON S02MANDAUYVO4056 E# 
3X6* TALLY HO/SWEET 16* 



3X7 RE1SMBER DAfl/ULITA 



1^487 2E^f 
CO36032N- 



252 DEATH OF HANK WILLEAMS/ TOPS357E-V^ 5^?- C Sirt ™„"i?Sl 

h 



ROY CARROL SANDSPOXNT ORK/SAM UNIN 

155" SciTEfHING DrEYES/SWEBTSUEHAl426E^f 

BENJJY CARTER ORK 

^ SUNDAY/BACK BAY BOOGIE BBXX34ll#£ 

255 POINCIAN A/HURRY HURRY CAP 144 \# 

2&6 DERENADE SARON&/POM POM DE3262E^ 

%fj Jia!P CALL/PATIENCE FORT IT DELUXEE-E 

ENRICO CARUSO 

158 TOSCA-ELiioevonLeStello VIB7G44E 

J53 CAV RUSTIC AN A-Sloillana Vla7072E# 

260 BECAUSE VIB7122E^ 

261 SOLE MXO VI87243ErS« 

262 A DREAU VI87321^ 

263 OVER THERE $2 mill bid VI8?234 E 

264 STABAT MATEH^CaJUBAnlmaQiVIBB46GE 
265AEDA-PinAlaUltiD0(Part2)VI83023E 

266 SAMSON DELlLA-CaXebralrVloVle?Oa&E# 

267 LOMABARDl-OualVoXutta VI3521X E^ 
CASA LOM.A ORK 

"268 TlAPP? DA?S R HERE AGA K* 3- 0K4133?BH- 



yi8 SAVE~*LAST DANCE FOR ME/ VI27634E^ 
ALIX COM BELLE ORK 

^13 Sleepy tuV/PHONE me cher DAWN202Ef^ 

EDDIE COM) ON Jazz Stars 

"3"20 T IUE^CAHRIES 0«/ 3£Kua LIKEATLANTICE# 

321 BABY{TeaohinaohBr)ENDIANA , c'03535W 

322 JELLY ROLL/BALLIN JACK OCE53I E# 

323 FEDGETY FT/DONT LEAVE ME COM542N 
ZEZ CONPREY * piano solo 
3" , 24»MY"'pET7* KITTEN ON KEYS BR20a2V# 
32 5* KITTEN ON KEYS/Langa ED50B3BE^ 

326 HUMORESTLESS SHIMMY/ VIX3606iE- 

327 POLLY/PRUDY VE2XOX0 E 
SPADE COOLEY ORCH 

f 2"8 I HAD MY HEART SET ON Y0UVI2O3437*# 
COON SANDERS ORCH *BusoeBnzzaPda 
tyj aHOiTME WAY/MOON LITE ft UVIXJ525E 

330 CHLSTN BACK2CHLSN/Bu9ae*VlX3727E 

331 THAT ALL THERE ES/EVKYT VIX3750V 

332 BRAINSTOPM/BABY KNOW VE203?0V# 



268 HAPPY DAYS R HERE ^n*™U»»*m MINE ALL MINE/IS SHE iff VI2XX48V# 
263 ALEXAJ1DER RAGTIME BAND *3 0K4X476H^ ^ ^ wJJ ^^ ^^ folk 

CLAUDE^CASEYJINE STREET PUYBOfS-foXk , - ^OnYaTN-FTLLED WITH BL0ODCOX5X&4E 
?70 URE GONNA BE SORRY/ALWAYSBBa608 E# g^ _ s&orfld ^ 

271 FAMILY REUNION IN HEAVEN/VI201B02E ^r ^^"JITSUS-COMES/HE KEEPS C0X5435E# 
CELSSTD) ORIG TUXEDO^ORK-FinoNawOrloana "^ cLm ^ ^ ^ Md 

Eand - thesa am. vary ram * ^ B&TRLESTON'"BALLA;VtiYBDY STC0I4H3V# 

272 J0SEPHINE(Take2}/STATIOT CALLS Take 2) J^^ piCKERSii . Vipy Pal , 9 ^ 5 m iH5idEaoh 



above Bin bid $10. 



CO636 NE# 



273 JAM UP(Take2)/WHEN X»M(Tako3) 

above Is on raoa ae;'i*fl$X5o C0X4323N- 
ANNA CHANDLER sings 

"IT? NEVER LET SAME BEE STING UC0&1365E# 
CHRIS CRAMFUAH playa ohinoa-SlEv'ERTONE 
27^ CATHEDRAL T CHlMES/)QiAS CHIMES20BeE#E 
CllAR[i;STONJ!HASERS *RED NICH0I5 
27^'WABASH BL/DAVENPORT BL{Xm)^2C03O3E 
277*SUGAR FT STRUT/* IM AGIN AT0 COX260E^ 



^ KC^KITTy7RAMP. ST BLUES BR4325 
33a ST, LOUIS BAL/NO PARKIN BR4440E E 
C ICE LEY COURTNIDGE-oomedlenn* 
533 T'tL^OlVE HSR RINO/DOUBLEHMV4314N 

340 ILIBABA CAMEL/2ndReoord HMV^3B5N- 

341 CAY'S THE WORD/BEES ARE C0(E)DB2805E 
DEL COURTNEY JORK 

*3*4l FUT THAT DOWN IK WRITINO/V05O46E# 
343 STOP KICKD? HEART AROUND V050BBV# 
NOSL COWARD -$1 lain bid eaoh 



278*MEUNCH0LY BABY/*MISDudt2.50 rt 1335S#2 f 44 HAt^lTE WOMAN/FISH VI22BXS N- 



273 A INT MISBEAHVIN/MOAHIN |4<>C01831 N 
280 RED HAIR* FRECKLES (lm)*3, C0I?25E# 
231 LUVIN U WAY I DO/LUCKY |F2o CO230?E~ 
2B2 BASIN ST BL(BG)BEALE ST $3,C02415E- 
CHEROKEE RAMBLERS withBillGatinAHlsJug 
^83 SHOlVrNTN^HEADTUAGNOLIA DE5l62Vjj< 
MAURICE CHEVALIER 



345 MAD DOGS A ENGLISHMEN/ HMV4263 H- 
JEMMY SWAN and hla Cowboy Rangers 
J4l> "X HAS" DREAM/ JUKE JOINT TRU1PET E# 
PHANCIS CRAIG ORCH 

"J47" goon'tail/rSj ROSE CO 1544 N 
JESSE CRAWFORD ORGAN *Wlth file oroh 
348 ON"WITir DAilCE/LUV LS EN BB?!!? ^ 



^^ITES M0lMA"H21ffi/aUAhDtl.C0(F^2O26N- j 49 jyg^ A WEARYEN FOR U/ DE 1?7 ^ 
285 MONTREZ LE MOl/LECON il CO(K)l20l3E^j^ A LOHA OE/SONG OF ISUNDSDE 203 ^ 
?M MARGUEHXTEy^QI J 'FA IS |1 C0(tH2O23E^ 35 j t B RIDAL OiGRUS/WEDDlNG W 204 E# 
2&7 SLCSf BOAT TO CHINA/URE *I DE(F)20431E^biN0 CROSBY 

208 MEMI/UT TOUT P T TIT FEU VE250106£# ^ LU? IH BLOOH/STRAIGHTt2 BRj633^E^ 
CHICAGO BLUES ORK-SanoGmupABMldwayGardona^^ <MlTl AKAS/LET'S START BR03384 E# 
"2fi3 HOJSE 0> - BAVlD BL/BL.GRASSCOa3323E- 354 qaY LUV{lin oraok)CANT WE C02001V// 
CHICAGO FOOTWARVERS-Trenendo! Jl B , BTyth«-DoddB 355 jy^ jh JAN/LUV IS JUST DE3X0V# 
T30 OREEHtXL MAN/fcY BABY 1 5 mlnOK854BE# 3^ ^^f ROUNDUP (dlgPasse a) FE13055^# 
CHICAGO(':RYTM KINGS -(oraok,un fortunate ly) BQB c110S by ORCH 

1 pi ToTfrH) "NEW 'BABY7cHANGes MADEBR4001N- 7^ 7UZRA , ND BALL/YANCEY SPEOXDEX747E 1 ^ 
CHOCOUTE DANDIES 3 c s B io NOESE WTNETKA/HoNKY DE?20BE 

73'2Taduca'h/4or^imes$U5o OK8627 W j 53 sTfENoiH sugar bowl/Pray de22Xob# 

233 BIRMIGHAM BREAKDGWST^ OKB66B VSff „ 6o DJQA Dl&A po Partl/Part2DE2275S 
LILLIE DELK CHRISTIAN wlthLoaioAmfttrong? „ fil c|lxIJ j goNG(v*ryRai«e-f2ralnD£2?236E# 
TLjuTeTNooneVHlnes^MajioyCara ato) „,% wK{ j nA v TEPPERARY/prli5a|l q V0554E# 

234 TOO BUSY/ifAS IT DREAMJf70K8536 E- 

235 UST NITE I DBEAMED U>X5 g OK^07' J 



— 



= 



DICKY IWLLS BLUB 5EVKN »iT«zbeBt(ir¥oung 
"EO^riJBD^OCK/rtS'HS THRU ALAD20l?£ 

2063 BACIILOR BL (Cousin Jon) 5lGNl0l2i& 

2064 *LD)GER JWHILE/HKLLO SIGN2oU5N- 
LGHRN2G ffELLS on RlaokSiraii 
?0'5^HSi.Y^i ! fY/Arthm«HllainBBL.51,2031S 
tt£NALD WSHHfiNRATH ♦rlooHlp 6 gr 
■?0^~RlHGSls7THRSi FOR JACK- VH7280 « 
20^7 DON &r.OVAK*I-L*CLD^r*ft Vlr^JbJEtf 
GSORGK TOTTLDiG RYTU KItfGS 
■3b;EB~BLUSS"~F0R STU/lOiEBlSS COt 613 N 
VJHLEUR » LAMB - Folk 
IoS?~pJ«* c "™ llAD£ * o™/^ v * 40a4fl N - 
DOC VfH2£L£R SUTI5KT ORK 

■2O70~mP JUO'Dl/VMQ THRKW BB1155?£ltf 
VTKISTLDJG RUFUS-ObaoureBlues $1.5<*iln 
Io7l~Sl£ff^lJJ" - BY 11YSELP/SWSET m&tfflffS. 
VTHISTLING SOLO PERFORMANCES 

2073 LISTEN TO UQCKtH BIRD GG40&1 B 

2074 MOCKING BIRD UAHHATTANZ15 ty 
FRANCES WHITE oomsdiennft 

"2o7rwTssiss'n'Fli/six TmssS vr.45137 %? 

GEORGIA WHITS -gi**«,t blv»s 

Tq7"61)0MK LOST GOOD THING HOYf DE7072 E 

JOSH WHITE antt his guitar 

207f U~iOldvT BA'Br/BOM BOB CHOCS AP170 «r 
FHEK HELL/GOT A HEAD ASH3481H 



H- 

E 



kARY LOU IILLWiS cocsbD(aon1;lnuad) 
IVStToS BU DEE/% CWLEDGE KWG150G3N- 
2143 ROLL EU,GJ«J MI LI $1*25VD375 *" 
HEDGE WILLLUiS A KEH JAZZ JESTBRS 

"ji^ROsTE-Tra: itKDSKiK/ooNWOjil^aW 1 

PAUL WILLIAMS JlfcP BLUES BAUD 

2 iJibTs ir Walk ma/ii i am i laraa ?o:J4 h 

2152 WAY UTK/HASTINGS ST 5AV659 

2153 .talk in arouud/paradise 1 ' 6ao 

2154 HTOfiHS BUCK/HOPPXW JO " 683 
SANDY WILLIAMS BIG EIGHT 
Il^fTiOffTAlJi AIR/CHILI COW HRSIOOTN 
2156 SUIPTM JUUPIK/AITEH HRS "100 B H 
SLB1 WILLIAMS folk 

5l57~LQVnT0VERT IMS A VE RLA STjJffiUL_£# 
SONNY BOY WILLIAMSON -Blufla- - * 
lX^B~BLACrOTAlE HL/HAV GOT BBB9?2itfB 
NAT M, WILLS 

TlSfTW^EGRO STORIES/HO COal765 K 
2160 HO NEWS WHAT KILL DOG VlV?22.2V& 
EDITH WIl^ON A JOHNNY DUNN OHIO Jazz 



TlSfWICKED BL/BUGH41 BL *l„mLriCOa3553E-^JANE pilOHUAN sings 



BOB CROSBY(QontiTiUftd) 
2T2? L6N-rsrAV2TlPi-ERARY/l'rtraaVDISC554E 

SIDNEY D= PAR* 3 BLUS H0TS WW** 
l2"2a"CALL C> BLUES/EURYBDY BH40 E#E 
T»iiY DO BSE Y ORK *DOaSEY BROS ORK 
Y223*WEABY w HL/»SOLITUDS [A1$Q13# 
2230 STOP LOOK LISTEN/3SALE V 13620? E 
DUKE ELLINGTON ORK On V Diso 
Y2jl~rfAiuT VALLEY/HaJr.prtan |l»ftS$Dt*SWr? 

2232 FELT THIS WAY, LIVE $1*25VD233 E 

2233 CREOLE LUV CALL^'.oInTyra$lVB415l- 

2234 

MARIOS ^VANS-Dranatio rooi'tatioits 

XSoona7 Trora^KingRiohardll) 

2235 COAST WALES/FLINT CASTLE {IraCQl 104 &S 

2236 WESTMINISTER HALL/" « 0011046*1* 
223? WESTMINISTER HALL/ditto CD11047Y/* 
(Sosn* Won MACBETH) 

223B MURDER SCSNE/LABY UACB£TTfVI18430E- 
K/.T FIB3WN PARAMOUNT STUDIO ORK 

2T0 LSNf~rf HaJANTIC(SoraCo9low)Vl36064V^«J 



JOS LARSALA ORK on Bi *ttJht1* BUD FHEEMAN CHICAGOANS ( «n*l™^) 

230!r.Ite;"jorj , tij/Dar!T LST IT B4W1202£E,{i 238? WUSKAT RAISBLE/47 &3TATi.t035B55 » 



OAU LABEL of th> 20s7t?-RaoTn^Hft8ord 
"23B8""MOr0Rl0AT riAi^/rURT DERBY GALA E# 
BENNY GOODMAN ORCH 

"23B3"BLUS SK1ES/REUEV.BER B 310680 S# 
Z350 HECKLE & JIBE/TSXAS TEA$3 3167 E 
KLETCHEH HSJiOSRSOM ORK 
^33r , sUGAR"Ff.STWP/BL Rm(2VRS805ZN- 

LEHMAN SPEAKS 

^3 32 _ A@OUT , 'LEHM AH ^LestloneBr LnflPIFI N 
LSffl T S LflWE STAR COWBOYS 
T3tJ~LS S¥>f EfiSsaai ALLOUT VI4O-l0O0E#f 3l3~Y^»lJT DO SWEET ^{ J^^ J 
GL£KW uil I £ft OHK l^ADK LUX LEWIS /ALHEBT AHllONS |l ■**» 

WffiSw ToTmii^wroiuaiBiDioiT ^"bear cat ^WJS^S^tu 

UTHSTKta ALBEIT, KKAOS^UTE WITH JOE TURNER $1. 

W^^LESS llE:STHSL3-Jo n tGoHo ( ^CO,5072BT35r^ ^Wf RAG/LOVIN V0 5 186 H- 



HAYtONB iiASSEY - B^ltBtlon 
2303 UNITY* OF BJEft MEN/Part2 CO55008N- 
JI ANNETE kACDQKALD singa 
"33X0 S;LDi*R PRAYER, BATTLE HYMN VDI3C E 
JOffi(_LCCffi»iACK 

"2*311 FAUST^ZlveDlmora }U VI?42!?0 E 
2312 LUCIA-Frapooo a meRloovoro , »74223E 
JAUEB MELTOH 

I3T3 CALIFORHIAY/DOWN BAYOU JEXAC03533E 
WErROSOt-'* ALL STA.tS 



O 



2317 VIRGINIA MIKSTRELS/ltet VI350^5 
231 B CAROLIMA MINSTRELS/ VI35202V^ 

2313 



GEMS 



2162 DDCtE BL(pl&yaE)USE r i?nflC03 L ;B7V- 
GERALD WILSON ORK on ExoilalOP 
Tl'JS TOP OF "fflLL/PUERTOHICAN EXI23/5^ 
2 Ifi4 SYNTHETIC JOE/MOON RISE Eja22/4N- 
GRACE WILSON Elaotraboan Coiviett 
TlT5~H0NET"ST"AY IN BACKYARD/ GNT612B«^ 



2240 OF TIUST I S INC/O im 

2241 PORDY k BSSS/PABT 2 

2242 OH KAY/GKEtSHWIH L'.EDLEY 

2243 IADY BS GQOO f TlP TOES 



FROM! 
RAEY 



232] 
VI12332E z 322 

VI12334E# 2 3 2 3 

VII 2%3 5 t t'.0fiTGCLErtYjlKD_ST05tE 

VI123^6E z'3*Z4"T RAVEL LITTLE STAH 

" TROMBONE CHOIfl 



VI70O33 t 



TED LEWIS BAND 

"23*36~HELLO MONTHS AL (DonHurray)COl346E,t 

2337 BOYAL GARDEN (BG) (Fata H*"K41573 « 

LITEHOUSE ALLS TARS {jicamYGiuffrt «*f 

"23"50'"BIG"'8OY"/Fnrt'"2 SKYURK53B «- 

PHILIPS L0HD_AND_COD?AHY-SUNDAY EVE 

AT _ SETH" PARKER" $* nin &* d 

2$$ fmifii DJ*"OUR FAMILY/ CO2032 W 

WILLIE LOVS -fins bliiss onTruapttLabal 

*3400""MY OWN BOOGIE/KVRYBDY FISH TPT147E# 



^Smi4ysnsssr^s^VSJSi »«»■ &s ««»» **+* «»• » 



"2244*"BYE"*BYE"kA HONEY- dig 
BBtHY GOODMAN ORCH 



ARG030503E 



T~NO TELLINO/DONT *3 EMl0745E,/E- ^^^ORE THAN U KN8/3Wi;i*AN C0500KN- 



2079 ODTSKmT- TOWN>0NE MEATBAL »34B£E# ™JV€F*L - tolufla 

* -tftSKftrB SSSSS3S? 



MUSIC LN TiiE AIR PROCRAM-on spaolal 1333 ^HH?-^"?? 1 -, *,„- r . T , 

2402 DRY CRE01* TMB/WIU3 GAT MAMr* " 

2403 MOUSTACHE GAULOISE/ VOOW508? N 
FRANK LUTHER TRIO -folksy 



n ^ c DTpVTMrnT^nirTniabQiiop') CO 1484 V 2l?l TEA FOR TWO/O^E 

S?i MARY BmBfflG)aiANGES*l e 50-Vl2ll03^ 2177 MADNOL I A/A Sorites HM3*- 



VICTOR PiotiiPt RfloOPfl-oaat includes 
COnrajd Thll*mlt,JaQkPaJ*kar,Rob#H; SicimoiiB 
2326 llusio * vocal aei8fltions^5Vl33O0lS 
Nffl MAYFAIR OiW (R\y Nobis Ork) 

T327~cat&fTd!7le' seeections V136063 £ 

2328 CASANOVA SELECTI^S VI36O8O E 

RUBYNraMAlf ORK 

2323 BLUE 3EPT,SQMjMHERE 

R£D NICHOLS FIVE PENNIES 



DEI 50 50 E 



BR2O070 Ttf 



?I# 



Viyooi? v 



2332"flOs"A" HOSETTA 

DWIGHT FISKE « PARTY RECORD 

*?33~3*"MRS PE rTl BOJJ E/ ( th InCraok) L IB3 60 33E 



2035 



WRIGHT BROS GOSPEL 

0KO5642 E 

PIHCH MILLER withJitai^yWadfl/Al^rtWymi 



SDUOND HALL CELESTE aUARjETjlChai-lIe 
"Chr 1 "stl £01,M aode l^ixLo wi s , I s P 1* ICr aby ) 
224? CELESTIAL EXPRESS/PROFOUND BNl? E# 
COLEMAN HAWKINS ORG on V Disu 

22?0-MAN"rLUV7johrinyBothT rt llVDISC523EV,!f 2330 LIkEHOUSE BL/DEAR OL 
woody HERMAN ORCH on V Diso RED NOBVO SEXTET vdth Th* Bird 

Wm^M^i TRAPPER VB257E SjTWpMt J^J 0(KET 
2252 SOMSBODY LOVES ME/Dtni* VD4llV# JACK N01W0RTH A NORA BAYS: 
MILT BERTH TRIO/KING COLE THIO VDISC 

*22"?3 _ el"cnf Worm, anvil chorus/ VD455s# 

ROBERT HILLIARD -dramatia rsoito-tionB 

T2"54 _ LtTf[JTsT 0"IRL/Part2 (oonol) VI44033E- 

2235 SCENES, > A FOOL THERE WAS* VI7O057E 

2256 XMAS DAY IN WORKHOUSE VI70O33E 

EARL FATH HINES-plano luiprovlsatlon 

22'57"FATHA r.ETAWAY/REMlNSISCE BN 5 S 

RAYMOND HITCHCOEK -Monoid gun 

l2^Hfe"CUR:f r AlN rf SPEECH/BURGURV|55046E- 2337 IT'S IN GBEEK 

irt HODES BLUE5(KnmInaky,MeEarow,Aluin) LOUIS PRIMA ORK 

^Sl SJSiK TWT THING Bn'4 5 E#V W^illOlX NO CAPECU,YA COTTA VD^- 

STANLEY HOLLO-rfAY -Monfllogusfl AHTHUR^PRYOR BA ND 

22*0~ALH3RT COMES BACK/^ARKSMANC053O2^- ^33^ LOIN DU BAL 



2454^WHEN MELLOW"MOON SHINING OONGBQ99E- 
JIBE LYMAN CALIF OHK •v&.HorlwLattinore 
2405"SHAKE"THAT THING/AFTER BR306? E 
2406*H0W DO U DO IT/RIDDLEtl o Bfl£390 K 
EDO IE MACK and Oroh-rytnABluoe 
I407"BSHDJD CLOSE DOORS/KWD AP*4l4N- 
2408 SEVEN DAY BLUES/KSYHOLE SAVB53N- 
JOHH MCCOHMAOK alngs 
240?""WH0"S SYLVU/NONE BUT VH306E^E 
2410 SONNY BOY/JEANNTKB I *3 VII36OE// 
FRANK A J AS MCCRAVY - sn.ared ^lk 
MtrLITTLE TOWN BBTHLSHBt/ OR2113 E 
2412 LOOK FOR MS/HOMESICK OR2173 W 



•m. jKjTa^siissi-iiwJiw* $^gV5 S??^SS™S5« 



JAN PEEitCE 3ings 

23^!TLA DONNA E MOBlLE/Ki'serVI CS04O314E 
2336 PLEA TO GOD/KOL NIDREi Vlll??60 E 
PREMIER SLEUTIIBRIOS VENIZELOS -tvJdr«H3 
■to~the~P"o"opl4 ofllrftB'o'B In T329 t3 »fe 

VI 364B \# 



YORK BROS ■ Folk on King(DJ)oopisa 
TierLONlj TIMS QONE/BiJNT UT 881 E 
218 S RD.OF SADNSSS/KILL HER 3 01 tff 
YORKSHIRE J All BAND 

Tia7~DocTOH 1/azJJfon u and ijmP23B/^ 

PATSY YOUNG t Ann BtaHiiftshaw) Hot Aoo 
TlBB-FA^DOrtN GO BOOU/DOHT VELV182? S 
TRUillY YOUNG and oombo 
2iH3~HUHT7BARNEY KESSEL-Hunt BOP 10%^ 
2130 TIDAL WAVE/TRY AGAIN 01 10? 
Zljl FRUIT IE CUTIE/BL„TRISTE HRSl030Er 

2132 FOUR Oft "FIVE TIMES/^lo25VD53fl E- 
i OWi vrlth COmpo 
lano pipforraing 

2133 LAMENT FOR THE LIVING/ BR20I1? E 
, &2&43E^ VICTOR_Y0UHO_0HK *Voli:ontgoniBi-yatBt 



E# 
E# 



2261 ALB£RT4EDSiiAN/JUBLEE SOV CO550 
l>£ WOLF HOPPER -huraoura rfloltatioh 
22'52"'dASEY"Af BAT VI31555 E 

IWftRY 8 HUMPHREY -recitation 
22^3 rf 0LD"vSr&™J^l/L0KE VI35330E« 

CHUBBY JACKSON MadMob(H#fti,B« man, Bill 
Ha?pTs7FTil>,T"on>A 1« s 3 ,Davc T ough) 
2264 MESHUOAH/MlldradBallsy $U25VD66!JE 
CLIFF JACKSCN VILLAGE CATS(Sid£WIlUu- 



2100 METROPOLIS tBin a& Bi X )P a rt3/4.*15, yAHC ^ plano 30 lo 

2102 GERSHWIN PIANO WORKS VDISC517 Vf 
WHOOPEE MAKERS-NotpollE*Jk, $5 nin bid 
2l03"*3lsfEH KATE/SQMEBDY STOLEC0M36^ 
HEM WLEDOEFT CDiBERlLU ROOF ORK 
-ZlOYlKM TOOTlJ? FOOL/EVRYT BR2316 E 
BOB WILBUR WILDCATS 
IlO^NEW~ORLEANS SHUFFLE/SAY RAMP, 2 !>/ 

2106 CHIMES BLUES/OL FASHION RAMP 3 p 

2107 TROUBLE IH MDJD/wHEN U HAMP 6 
WILLIAMS SISTERS sing 
-210&-SAM-ACC0RDION MAN/NOTHIN VI20452 

IS^lSlPPl STOKER/ColllnsCOaBOl^ VICTOR, YOUNG C 

ml t^nty Sars/No puoe like ^f^fJS* 

2111 WHEN I RETURN/0 DEATH "JHSR ^^jg^J Y 0U)1&' O^K "*Voli:ontgom 8 i-yatst PKT E JOHHSW-Kansas OityBoogUffoori- 

2112 SOMEBODY/MO^ 9HDOB ^ «00N ^S^SbmSuS CAROLINE/' DE237^ HHB ^RETEWBAimEHO^E BN ttf 

2113 SAVE DRAM FOR" «BA0HKSO« '^ggf 2l?5*ROLL ALONG COVERED WAGON DE41? E 227o HOLLER STGMP/U UONT KHO BN 12 E 

2114 WHERE TOST! WENT/GEi UP 00*330^- « SR uajHWinsSlS „rolk(l330) SPIKE JONES CITY SLICKERS -V DISC 
BILLY WILLIAMS -»»!» "^JJ" SSiifiqiE 2I56 _ ME A BROTHER JOS/BAK«mNC CLARIONE ^rCHLSE/OLD-BLACK MA&IC VDISC113 S- 
lOfWlgiB WJERTO JfJgS&gr Ieorge zack SmU^ ithi^EW LOUIE JORDAN tympany five VDISC 
2116 SAVE LITTLE ONS FOR ME P A ™^ Uo ^i5^Iazt-H1VEVSNOBALL' COM5S6 K- T^lfflW 1%»WS,Lm EM FAT VU4?8 E 
CLARE^WILLlWaS ORGS £g»g^ggffi£ 2 X? ^ HI i liS HEWABBLE/^ARrrfELL COM 5 93N- KANSAS CITY SEVEN-Bu^-Pw^Wsll^Jon-s 
2lT7"Tl{ftILLER B^JH?^tSSlfc SnoESm COMCERT BAND "2T75 AFTER WTiT^ JUMP/ KSYN130S I 
211& SLO RIVER/ZULU W^J^^^gJgSaS tSS BUCKET-Msroh/ZC«05544V%^ Y KAyj ORCH 
2U3 NOBODY fSPS^SS^SfiSSt BOB ZURKE DELTA RYint BAND " - 2274~MISS U KISS/LITTLE CH VDSIC433^ 

22O0"M^LAHCH0LY HOOD/HCNKYTONKVI26342E-V# 22?5 iEDLEY-SfiiIlss,AmIon VDISC443S- 
2201 HIT HEART WITH BANG/ TE26474E;.; a 2? £ SERENADE, EVENING STAR VDISC373E 

AVON COLiEDY FOUR-SmitteDaltComiflSkita 
"5202" [UNO REST RANT SCENS/COHENVI35fi02S 

ITHDAY/STUMF SPtX'^^W 
■2204 CLA1TCY MINSTRELS/SCHOOL VI357&°I# 
MILDRED BAILEY on VDISC 



BL/OL FOLKS *1Q 0K846^ 
2121*YAMA BL/CHURCil ST tloinin 0K&52&V#V- 
2122 KC MAN BL/SITTIN TOP WORLD -fin* 

jugband r 8 ooH *3 ■&> bid 0K8B26EK- 
fl^fWWUS/OANt BEAT *2. «f ? ^ , 



FE5S WILLIAMS BOYAL fJWSH W „„,« I20VKEEP HAND ON PLOW/ VD32B E- 

21^~PIWJTCM BL/VAHISTY STW1|| BH3^32L 3 BL(Nar*o)*l-50 VD524EI/S 22ai QOL0EN DAYS/DEEP IN 

i^AllIS.CAMf ^..._. 2202 beloved/ 



l20rK ° * PL0Vf / 

ris^rwHicii 

2127 FEELDJ DE'/LISH/SAT.NIiEJl^O^M^^^^^ ^^^ QRK &n v DISC 



2126 BUTTOBS/taUS.CAMPlELi 



VMM E 



FRANCES WILLIAMS singa 

-21?B-B0rTaM5~U?/BIGGKR * BBTTER ^ 

^NE WILLIAMS sings , 

1123 DIFFENT-KIND OF MAN/R*AL JK*"WJJ ^ DSrtI0JU , oHK 



2208~UPTQWN BL, HAUNTED TOWN 
220J MKE TO RIFF , SMILES 
2210 SKYLlNER/WoodyHsnrcin 



VD74 V 
VD342 Ex 

VU45B V 



2340 WHISPERING FLOWSitS "" E 31331S 

2341 DIE WALKURE-Grfmd Fantasia" 3I333E 

2342 DEATH OF CUSTKjyMARYLAND " 35O20E 
1K£ QUEBEC UUIHTET 

2"3"43 BLUE^HARLa'./f INY B3CEHCISE BN37 *~W 
2344 FACIN FACEA^O ABOUT YOU BN42 E- 
BOYD RAEBURN ORK 011 V Dlao 
2^43 NlfE IN TUNISIA VB 55 E- 

PAUL ROBESON with Victor Young Ork 

^lT*B^t;Siw flf Br^,B« B »»^) T3<<rOL MAN RIVER/Vio Young's C055004 * 

2265 aUIET PLEASE/GOT YS. WALK MN1K04N- CHAHLSY_SHAVERS_aUINTET 

2266 JEEPER CREEPSHS/BOOOIE BL B4Wl205&^ 234? MOUNTAIN Alft/RQSETTA KSYN13C4 V# 
HtlMK J 0! MS ON BAND-rara t AnftrioanMufllo' ARTIE Sit AW ORK 

ISrYES"YES^lH EYES/LOWDO.W BL*2* AM253^3^-CONCERTO FOR CURINET/Pt2Vl36383I# 
JAMES P. JOHNSON -piano solo 2343 MAID WITH FLACCID AIR VI280406B# 

T^R^oailTwodGIE STRIBE/D-(PHESS*ASH1001S NAT SHILKHET ORK with Brox Sistars 

-2350^IEGFSLO FOLLIES MEDLEY/Ft2VI35S45E 
FF VNK SINATRA 

"535VOL MAN RIVER/STORMY«WEATHEHC055O37E# 
235S BL MAN RIVER/CountBnais VDISC 240 V 
2353 STARS IN EYES/MoptGould VDIS052lE#£ 

SOUSA BAND 

^4"ARMY~BUGLE CALLS (Copn(t) VI3lH3V# 

2355 UNDER DOUBLE EAGLE MARCH/VI35286E# 

2356 BLUE DANUBE WALTZ/BOUTH VI352B?E# 
JESS STACY ORK 

"2*337"D AY BREAK SERENADE, PAPER VDISC53?K# 
FRANK C» STANliY 

■535e"0"MY FATHERJlortr.anSflU* MANHATTAN E 
2333 ONE SWEET SOLEMN THOUGHT VI35141 E 
TOP HANDS To Ik 
73WNWAK"SQUM0CD M0UNTADJ/SaUARS4 B- 

VIGTOR LIGHT OPEBA COMPANY 

236T VERY~O00D EDDIE/OIRL UTAH VI12413E.# 

2362 HOLD EVERYTHING/FOLLOW TH VI35970Ejfc 

2363 MERRY WIDOW/Part 2 VI36lOU6# 
VICTOR MINSTRELS 

2364 MINSTREL SHOW 1<?23/Fart 1 VI35361 E 
VICTOR VAUDEVILLIAN COMPANY 
"^foT COURT SCENE CAROLINA/ 
?AUL NHZTEUAN ORK 



ANDHE KOSTEUNETZ ORK 

T277"mFHESsToNs of basis/ WISC36/S 

2270 GYPSY ATHS/VIES'NA WOODS » 321 E 
MARIO LANZA from the B oundtrfnl<UnM 
^^"DRINTDniNK/TO THE INN MOM 



?:■ 



2280 MIGHTY FORTRESS/flALK GOU'UGM H- 

MGM E# 
MOM E# 



VI35BO? B 



HARRY LAUDER 

22S3"WEE"DE0CH AN DOHIS/BftEAK VI?02l E 

22B4 WEE HOOSE MANG H£ATH£n/VI3022 W 

22B5 HlffN I MEET MACKAY/END V13024 W 

2286 BOWIE MAGGIE TAMSGJ/rfEE Vl55l2DI^ $& TSCbAIKOWSKIANA/Part 21jdsC050113 ^ 
JABO WILLIAMS - pi*m° solo ftn J.i- *««"* y^-^f &ft ?tXrTKQ/P«ISNER Vl3620BWf 220? ^s H OOSl MANG HEATHER/VI55123 3 2367 RHAPSDY IN BLUE,Papt2 DI230&1 E# 
ll^JAB^BlUES/WaaleyWallao* J, I. 3 N J sT ARS-JoeTho ras9 ,Auld, 228e WAflGLE OF KILT/BELLA MC VI53I53^ i^El SECOND RHAPS0DY/Port2 DE230&2 l# 

aa Th, F^^B^isStarBAptY M Wl206E// 2m VERY KIND TO ME/ VI7OO01E 



23&? CUBAN 0VERTURS/Part2 DE 23053 Bf 

2370 AMERICAN IN PARIS/PaT*t2 DE 2^054 B# 

2371 't ■» Part3/0onolud*d ,t 2?055t# 

2372 RHAPSDY IN BLUE{TokB4)/Part2(Takft8) 
Gftrshwln at piano U*50VI35B22 E- 

i373 Wits:; daywis done/solilouyvi35828S 

?21 / P+3/P1;2 VI4 5380 5E 2235 LADDIES WHO F0UGHT4W0N VI70U7W 2374 MISSISSIPPI SUITE/Po.rt2 VTJ5B5y W 

flWK BUHBECK-rsrAtation -ANTHONY ADDRiSSj 2 ^ LUV TO BE SAILOR VI^OllB W 2375 TOGETHER/liY HEART STOOD VI350B3W 



Ka7* in Kis aarly days* ~ m nK.*MM-2m NINE OCLOCK Bi:ER/HOW LONG BL »1207E4 23o s!b jb W Y DAISY ffi*?2 

AVB f™l( 2S5SS BRASS BAND on'Ch Sa t Of R« rd 8 "Ub»l 22?i WEE DEOCH AN DORIS VI70O62S 

m^S/Part2 CIH2 3 OCy I^SSp COLLEGE SONGS/ 6,oftt.i4B 2232 BREAKFAST BED SUNDAY MCRN<'70063 



JOE WILLI AILS - Sam° 

W^'rji ^S'lSL^ND on-CH S st Of Rcoorde-Laoal 

^^SSa^I^^^^S; S^WW»S3t «!A« VI455B04E 22 ^ H1CE TO GET ^JL^»2fS2 

llf4~PAPA DON'T U MEAii/VusA COT3OO6E- 

LEONA WILLIAMS^ HSR DIXIEBAHD U min ^ ilgjjl 1 '^dBY^lisAB/Part 2 VI35216 S 223? PROU Tiff HO.SOUTH BAST VI?0120 S 

tcwvph CAWTHORN-Oomlo Song - MEADS LUX LEWIS pisno improvisations 

T2?B"CAN^LirEV EWMSn IN Vl7003BE# 22^S0LI™I^SLANCH0LY BL BN J tf 
^AV COLLDIS -U^jO 3fllo-Hill*Dal«Po.tha 2233 THE BLUES Part3 w«l * B " J *f 
MJ^&awSSSb/ANBAHBB PAT3022B.// 2300 HON KY TON K TRAIN BL/ » < J| J 
NOEL COWARD -WITH GERTRUDE UWRENCS 23OI SIX WHEEL CHASER/BASS BNI6 E 

Sii NOEL cS MBDMT/H2 BIV2450BB-DBBO. WELLS AND SMIEN ETTING-Doou^ant 
2222»SC£NES FBOi! RED PEPPERS VI36193E- 

HICHARD CROOKS sings 
T2^3-PANTS"ANGSLICUS/ELEGIB VH1B430E# 

BOB CROSBY ORK -.-*««• 

^^"so.RAMPST.PARADE/OOGTCTrfN DBISOJBE 



?lf?A'cSilN~HEARTED BL/S™UTTW ^JgiSV 
213? SISTER KATE/SISTER KATE COh371> 

MARC WILLIAMS -folk ftm1?Crt1n w 

^l^ROVBEAN/THENTY ONE YEAftSp^50lOE/ 

MARY LOU WILLIAMS ooiabo ,_„,,;,« 

213B-F0UNB-NEW-BABY/U KHO BABY ASH35J3E 
21^8 VIRGO/LEO ASH62Q3N 

2140 MINUTE MAN/FROQGY ilOTTdi ASH20O1E 

2141 MM OF MY SOUL/THIS&THAT -'I008N 
2^42 DDT/FUNNY THAT WAY ««*•«>«* 

2143 OVERirANDAsARY SPECIAL DE781 E 

2144 CLEAf^ PICKIN/SWING JOY BjUgW 

2145 MR FREDDIS BL/SWS^ FAT DS !?37 « 

2146 MAN I LUV/BLoSKIES 
214? KOOL/MA^ L0U 



2376 WASf! BOARD BL(BixAHo-ifT-$2Vr^^77^ 



2414 OH SUNNY SIDE STREET In "5AP"lQ033E# 

2415 JtWPlN BL(Porkor)/GET BE 44lBE# 

2416 GARFIELD AVE BL/H00T3S MEHB002 E 
RAFAEL MENDEZ Hia trim pat und Or eh 
24ty"rKN0~THAT U KN0/TEA4TW0 PAH AM E 
2418 KITTSN ON KEYS/LITTLE PAN AM & 
DON MSSSER ISLANDEHS on APsx 20s label 
^Tg^FtANttlGANS FOLKA/iiACKI APEX26272W 
2420 LITTLE BURNT POTATO/ APBX26273E- 
AMOS MILBURN - blues on Aladdin 
242T~H0L0 ME BABY/JITTfRBUG ALAD3023E# 
2422 DONE DONE IT/ VICIOUS ALAD3253W 
SDDIS MILLER ORK 

^^""YESTERDAYS/STOMP MR.HSN 0AP17O E^- 
2424 OUR MONDAY DATE/Kenton CAPl0O40E#E 

MISOURI JAZZ BAND &*>„•* 

T4?rBRSAKANAY7vToKlJiaOrk CONfl7365 E 
THELONIOUS MONK GUINT^T 
^'J^ROUND^BOUT MTDNlTE/rfELL BN543 B 
MOON MULL IC AN - folk 
•JW#TJtfTw3Wf IN TEXAS/ KING673E# 

2428 SOUTHERN HOSPITALITY KIN086BN- 

24?3 S/lOtti OF TENN RIVER/ HNGB34N- 

JESS STACY ALL STARS 

I^folffiLANCHOLY MOOD/WHAT NEW VRSBG64N 

BIG BILL -late great Blues ginger 
243T"U"*G0T THE BEST GO/CELL C0371$4^ 

2432 OLD MAN BL/CAN FIX IT C037&02E;' 

2433 GONNA MOVE OUTSKIRTS TOBN OKO665IE 
BIG MACSO-bluBfl 

*54l4"MACEO**32-20/TSXAS STOMP VI202O28E# 
2435 DETROH JDW/OOUB ON HCME' , 202l73E# 
243^ ALL OVER NOW/SO WORRIED VI2025O5E^ 

2437 LKAVMG BLUES/HAVE U F0RTUNEl37E# 

2438 STRANGE TO MB BLUES/ FORTUNE B05V# 
BLUE JAY SIh'QERS OF BIRWIlJEHBI-GMpil 
^439~pTENT Y GOOD rocE/st AN D IN oharlem J Sff 
THE BLUES MAN 

f440~MY *BABY**S BLTJES/KC BOOGIE JUKSBOXE 
RAYMOND BURKS NSW ORIGANS JAiZ BAND 

lOTcMS Waves/blues 4 swpmwwa 

ACS BRIOODE* FOURTEEN VIRGINIANS #Qtk 
T442*WeSD'LE DEE/ Bob Harlng CA785 E 
2443# WilY SHOULD I CRY OVER V05446E#V 
EDDIE DUGHIN ORK 
tymWIt MENTION LUV TO ME/ VI251BBE^ 

2445 ITS DSLOVSLY/U GOT SOME VI25432B 

2446 GOT FE1LIN FALLING/LUCKY "251251 

2447 CHEEK TO OHEEK/lSNT IT VI2509JE 
SWUIT DAVIS -ritH Kansas PiflldBOuartet 
■2"44"B~RlPP Iff "RUKN IN/LOOK Wf[AT HILO1407S 
JOB DANIELS Hot SUots 
2*l3~Aa?ElSBBHAVaj/AVAL0N DE2184 £ 
2450 FAHSWBLL 2L/GWDU BOY DB203SE- 
BING CROSBY MM 

■245i~aI Your comma nd/m any BR80058SE- 

2452 I APOLQGIZB/SWEET,LUVLY "BO057E# 

DON^ COS SACK CHORUS 

"^"hEGT" IaI HIDING/PARTING C04284Ey/ 

2454 AVE MARIA/HOSPOOI POL C04278 E# 

2455 RISE OF DON COSSAOKS C042l7E# 

EDDIE CONDIH Ja»* oonboa 

1 DS23720E 



s^a^w^ ^^^^^ySrov! ;jg& 

2378 CHLOE/^aring Pennsyl^iar ia Vl3532lE 2457 FUNNY THAT WAY/lMFROVI DES 

2379 SUITE OF SEREHADES/Pai*t2 VI35926E# 

2380 THREE SHADES BLUE/Part2 VI35952E# 

2381 ON THE TRAlL/Pai-t 2 VI36*0?5E# 



fsorLTBE'RlTfoH 5F PXR"fe ASH 502B-^ 

2304 " "(oontinued) ASH503S-V* 

MICHAEL LOREJG sings meavrtm 

*2"30rFOLDfeD I ablBT YESTERDAYSKEYNlOOlB 5 R00NING_ANpY RAZAF 

CLYDE LUCAS ORK on V Diso 2385 FALLING FOR~YOU/GIVE ^ 



NAT M. WILLS $1 min bid 
^^"HORTENSE AT SKATING RINK/VI35156 E 
23B3 AUTOMOBILE PARCDY/Tagge*tVl356olE# 
aARNEY BIGARD JAZZAPATORS *2 mln hid 
i$€Z CARAVAN/5T015PY JONES BR TEST E- 



2458 NOBODY SWEETJIEART/FRIAR "1B040V^ 

JERRY COLONNA - • 

^9~CA31Y7jfOVPEHINE PLEASE NO QAF24?N 

UKSLELE HU««S( Harry Rftasra??) 
I4^0"FARMBR TOOK ANOTHER LOADV015073V# 



HABBCUE,S0 6 RAl^ o ST»VDISC200VVr 2 5 7;DAN*CE WWdoLLY/HR* VDISClllE- airo PR i; mt j CHICAOOANS 

ass; « s s;s^^.- mrussssrfnsss m ■*«»«■ ms ro 
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HA 7^ K 

G035854N 



iiDGTIOH 
UAY 25, 



ENDS 
19*9 
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SMALL CHANGE (Cont'd 

Rag" by the UNIVERSITY SIX on Ha 224. 
Trumpetman here was Roy Johnston. I've 
also seen JD and Miff Mole listed for this 
session -- the men were actually Roy John- 
ston (tp) Bobby Davis (as) and Abe Lincoln 
(tb). As a matter of fact, Miff Mole was 
NOT a member of the Ramblers. 

Current news is that the "Five Pennies*' 
^ovie is finally in the can — looks like a 
July release. During a recent interview, 
when Red Nichols was asked about possibly 
re turning to the big-band field he said, "Not 
a chance. Small band, small problems." 
FLASH* - Reu Nichols and his Pennies will 
f^ake their first NYC appearance in almost 
20 years from May 18 to 30th at the Round 
Table. 

EBB 






J 



REMINISCING IK TEMPO (Con'd 
(who later joined Ross Gorman and Art Landry 
bands); Garry De Kay, trombone (later with 
Art Landry); Gene Gaddis, banjo; Charlie 
Morris, sax, clarinet & fiddle; Mel Lewin, 
sax (who later joined Shep Fields). Another 
hot band that played this vicinity was DUKE 
WELBORN'S ATLANTA FOOTWARMERS. 
Hoagy Carmichael once played piano with 
this group there. JIMMY HART WELL, the 
Wolverines alumnus, also had a hot jazz 
group in West Palm Beach with Joe Durpee, 
drums; Harry Weinert, banjo (played like 

OLang); Hal Kempie, hot cornet; Roger San- 
ford, hot tenor; Mr. Riley (from Chicago), 
piano, etc. Too bad tape recorders were not 
available in those days. What a lot of jazz 
went down with history. Bet a book could 
be written just about Florida's contribution 
to jazz . A lot of people have heard of 
FRANCIS CRAIG who boasted a fine dance - 
able band all through the twenties right up 
to the present time. Here's some research 
on Craig. Francis Craig's band was first or- 
ganized at Vanderbilt University (Nashville 
Tenn.) which included quite an illustrious 
group of sidemen through the years: James 
Melton, sax; Kenny Sargent, reeds; Phil 
Harris, drums; Johnny Green (composer- 
conductor, how in Hollywood); Truman 
Boardman, fiddle, (later with Artie Shaw , 
now in Hollywood); Papa John Gordy (same 
funky Gordy who has recorded recently), 
piano; Clint Garvin, reeds (later with Jack 
Teagarden's band); Roy Garvin, trumpet 
(also later with Teagarden); Beasley Smith 
(who later conducted rhis own fine band at 
Nashville's Andrew Jackson Hotel); and J, 
Bradford (Brad) Smith, piano & accordion, 
who conducted Craig's band, Craig had 
bands in Nashville's Hotel Hermitage, radio 
station WSM, etc. Bill McDowell, reeds, 
once with Blue Steele, was another Craig 
grad; also Snooky Lanson (hit Parade crooner); 
Kitty Kallen, canary; etc. That's it for 
now. Send comments, queries, etc, to me 
FRANK KELLY, 625 W. 169 St, , NYC 32 
NY. 



BEHIND THE COBWEBS (Cont'd 

is listed as by Broadway Dance Orchestra 
and Empire Dance Orchestra respectively, 
The "B" side is as by Novelty Dance Orches- 
tra on all three labels. We also have listings 
of both Opera phone 31101 and World 31101 
with identical credits: A. Peter Gink /B. 
Wonderful Girl as by Broadway Dance Band* 
Question: Did World a lways duplicate Opera - 
phone issues? 

Re the Triangle 11373 (Sooke Hey Hey 
(1644) /Blue Grass Blues (1645)) as by Broad- 
way Melody Makers (see last issue's column): 
Theodore Webb, of Carpentersville, 111., 
writes that he has this coupling on Puritan 
11314 as by Al Siegel's Orchestra and he 
asked John Steiner about it and John said it 
was the Midway Dance Orchestra with Mur- 
phy Steinberg (cnt), Jesse Barnes <tb), Leon 
Rappolo (cl). Art Kassel (cl-ten), Lew 
Black (bj), Steve Brown (bs) and Bobby De 
Lee (dr); Chicago, Oct. 18, 1923. Now, 
if this is so, then what about this Wade's 
Moulin Rouge Orchestra credit for the third 
master, 1646 (So Long To You And The 
Blues), on BD&M labels with Catalog Num- 
ber 11363? How about this John? Can you 
straighten this business out? 

Mr. Webb asks for the personnel on 
Ma dison 1921 - Yellow Dog Blues (2689)/ 
Loveless Love Blues (2910) as by Southern 
Trio. Well, master 2689 is on Grey Gull 
1485 and both Grey Gull and Radiex 7025 
as by Wabash Trio and also on Van Dyke 
77025 as by Mississippi Trio. Master 2910 
is on Grey Gull 1522 and Radiex 1527 with 
no artist credit and Radiex 7026 as by 
Novelty Blue Boys. We fell this is Andy 
Sanella on clarinet and sax with still 
unidentified piano and banjo. The same 
banjo (and perhaps piano, too) as on the* 
Nashville Jazzer's St. Louis Blue fl02) on 
Madison 5001 and 50001 and Van Dyke 5001 
and 7023. Anyone have any ideas? 

That's it for this session! Let's have that 
Perfect data, please J The address is Salem 
Road, RFD 2, Pound Ridge, New York, or 
c/ o Record Research. See you next issue. 

BUJ15 IN RSVIKW (Con'd 

mental. His instrumental backing has the 
country sound which has already made 
Excello a top name in Southern blues. Best 
of the lot is MY HOME IS A PRISON, a slow, 
mean blues which is the best prison blues 
Tve ( heard in a long, long time. The lyrics 
strike home without being overdone, and 
the singing is as believable as anything, 
I've ever heard. Another fine slow blues 
sung in the same appealing way is LOST 
WITHOUT LOVE. Less moving but still 
sincere is the swinging blues LEAVE MY 
MONEY ALONE. As a final touch, Lone- 
some Sundown whistles and talks some 
beautiful blues in Latin time on the very 
effective LONESOME WHISTLER. These 
two discs contain some wonderful Southern 
sounds and are a substantial addition to Ex- 
cello's catalogue. 
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HKNDKRSCKIA (Cont'd 

purpose. Certain of these takes were found 
satisfactory, and processed for issue; mean- 
while, however, the labels previously or- 
dered with Henderson's name had been 
printed, so the first pressings (on the earlier 
blue label) came out falsely credited to 
Henderson. The revised label (as Trixie's 
Down Home Syncopators) was substituted as 
soon as possible, on later pressings (purple 
label). 

Maxsa, in France, was the only other 
known label to release these two matrices; 
they apparently ordered their labels printed 
on the basis of the original session informa- 
tion, but the stampers they actually received 
were the same non- Henderson versions that 
appeared on the parent label, 

Matrices 1990 -1994 have not been traced 
nor has 1997; 1998-2003 comprise an Ida 
Cox session undoubtedly accompanied by a 
Henderson unit. One can only speculate on 
the personnel of the Henderson band that 
made the rejected takes of 1995-1996, but 
Louis Armstrong was in the band at that time, 
and had in fact recorded these same 2 titles 
with Henderson, on the Plaza labels. So - 
doesn't somebody h ave a test pressing of one 
of these rejected masters, and is Louis 
present or not? 



SWINGING WITH ZACC (Cont'd 

ing to be pretty good bets to have Bauduc 
and the personnel he so mentions: 

How Many Times (142326 -2) /Who 
Wouldn't (142327-3) Ha 201 -H, recorded 
June 19, 1926. 

Hugs and Kisses (142599-2)/Black Bottom 
(142598-3) Harmony 251 -H recorded Sept 
10, 1926. 

Above four titles of definite jazz interest 
with many solos. Goof Moyer's soloing 
mellophone is all over. The Sept. 10, 
1926 titles seem to have Red Nichols. 

That's the latest. Comments to me are 
most welcome. Address is 419 10th Ave. , 
NYC. 
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dlscography of Washboard Rhythm Kings (cont'd) 
77312-1 (K) I Want To Ring Bells <VR Ted Tinsley) Vi 23415 



77813-1 



77814-1 



(T> 



(K) 



77815-1 


(K) ** 


" -1 


(K) ** 


77816-1 


■ (K) * 


77817-1 


( ) 


77818-1 


( ) 


77819-1 


(T) 



I Would If I Could But I Can't (VR Ted Tinsley) 
BB 6219; Vi 24405 

Hard Corn (c. Ben Smith) (VR Ted Tinsley) Vi 23415 

Kelsey's (e Ben Smith) (VR Ted Tinsley) Vi 23413 

Hot Nuts BB 6278 

(Rev of BB 6278 is Eddie Johnson: Duck's Yas Yas) 

Move Turtle (VR Ted Tinsley) Vi 23413 

Mickey Mouse and the Turtle (?) 

I Would If I Could (?) 

Shoutin 1 In The Amen Corner (c Andy Razaf , Danny Small) 
(VR Ted Tinsley) HMV-B8655; BB6219; Vi 24405 

(Mx Uncertain) (K^ Kelsey's BB (?) 

(Mx Uncertain) (M) * Move Turtle BB 5202 

(Mx Uncertain) (M) I Would If I Could BB 5202 

* Move Turtle is same tune as China Boy 
** Hot Nuts is identical recording to Kelsey's 
NOTE: Although it appears that some of the tunes recorded in the 14th Session were 

recorded two or three times, and separately issued, oral comparisons in several cases 

demonstrate no noticeable differehces in the music. 



15th Session (11-1-35 Chicago, Illinois) 



96258- 

96259- 
96260- 

96261- 



(K) Please Come On Down To My House (c. C. Williams) 

(VR C. Williams) BB 6186 



(K) 
(K) 

(K) 



Brown Skin Mapia (c J, BLythe) BB 6157 

Street Walking Blues (c C . Williams)(VR C. Williams) 
BB 8155; BB 6186 

Arlena (c C. Williams) (VRC. Williams) BB 6157 



Attention is invited in particular to the 14th Session, which is confusing and ambiguous 
and will require considerable straightening out . 

Your letters may be mailed to John H, Baker, 16 East Broad Street, Columbus 15, Ohio, 
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PORTRAIT OF A JAZZ COLLECTOR 



BROW 

TO KNIT 

WHEN 

COMfWWHf 

TWO 

MASTERS 



raeftow 



rroRA.se 

WHEW 
DEALER. 

AYS 

25-.0O 



5CALP HMft 
TO SCRATU TO STAND 



WHILE 
DECIDING 
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